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"We're Not Gonna Take It":
An Examination of Congress and Controversial Music
By Elizabeth Krochmalny
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Abstract

The purpose of this thesis is to examine the role that the United States
Congress has played in the last half century in monitoring controversial music.
There has always been a strong relationship between music and politics. The music
of the Civil Rights Movement and the protest songs of the Vietnam War are prime
examples. A brief summary provides a backdrop to the central focus of the thesis:
congressional actions and hearings about music that took place in the 1980s. A
number of the questions that will be addressed include the following: What was the
context in which these events took place? What prompted the actions taken by
Congress? What were the political and social/cultural contexts of the time? Which
artists and what genres of music were being criticized? What was the outcome of the
hearings in terms of public policy? What was the response of the music industry and
of individual artists?
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Introduction

Music has a beautiful way of bringing people together. It can transcend race,
gender, ethnicity, nationality, language, and more. It also has a way of bringing
societal and political issues into the forefronts of the public mind, and beginning of a
dialogue about them. The connection between music and politics cannot be denied;
it spans genres and generations. Billie Holiday's "Strange Fruit", first recorded and
published in 1937, protests the lynching of African Americans in the South, as well
as racism on the broader American stage. The anti-war anthems of the Vietnam War
era have a clear connection to politics, with songs like "Fortunate Son" by Credence
Clear Water Revival criticizing those political leaders who support the war without
having to pay the cost themselves. The relationship between music and politics is
clear. Music often criticizes political issues and figures freely, as freedom of
expression is one of our many rights as citizens. What happens, however, when
political figures strike back at music?

Music of the Past
While it is not unheard of for music to carry a deeper message or meaning
within its lyrics, protest songs are a different beast all together. Instead of lyrics that
deal with more superficial topics, protest songs address societal, political, and
cultural issues in an often more approachable manner. Some of the earliest
examples of protest songs in the Untied States date back to the nineteenth century,
and address topics such as war, the abolitionist movement, and the women's

4

suffrage movement. Songs such as 41When Johnny Comes Marching Home Again",
which was written and published in 1863, were used during the American Civil War
to express the longing that friends and relatives had to see their loved ones return
from the battle lines. The song was used by both the Union and the Confederacy
during the Civil War. "Song of the Abolitionist'' (1843), of course, had to do with the
abolition of slavery in the United States. Prominent abolitionist William Lloyd
Garrison originally wrote the lyrics of the song. The message behind the lyrics is
meant to encourage those who support ending slavery to stand tall in the face of
adversity and resist those who still believe slavery had a place in the world. The
lyrics outline the battle for liberty and freedom in the United States with prominent
military imagery, as seen in the example below:

I am an Abolitionist! Then urge me not to pause,
For joyfully do I enlist In Freedom's sacred cause;
A nobler strife the world ne'er saw, Th'enslaved to disenthral;
I am a soldier for the war, Whatever may befall.

Another abolitionist song is "Sometimes I feel like a Motherless Child" (1899). This
is a Negro spiritual, or Christian song, created by African-Americans, which conveys
the grief that a child feels when being torn away from his or her family and sold to
another slave owner. While the meaning can be very literal, it can also be argued
that the message refers to the feeling African-American slaves have of being torn
away from their homeland. On the women's suffrage front, songs such as "Daughters

5
of Freedom (The Ballot Be Yours)" (1871) and "Shall Women Vote?" (1881),
referenced the movement and its issues. Lyrics like "March on to watchwords
Justice and Right!;; and "Daughter of freedom, the truth marches on,/ Yield not the
battle till ye have won!" from the former song illuminate the idea of the suffrage
movement being a battle for women, encouraging them to never give up until they
win the fight for women's votes. In "Shall Women Votet' the lyrics ask how anyone
could ever answer no while claiming to believe in freedom and liberty. The lyrics go
on to point out more hypocrisy of those against the movement in the second to last
stanza:

Talk not of freedom; equal rights,
Cold hearted, selfish knaves,
While in our land, around our hearths,
Dwell twenty million slaves.
Love, justice, liberty, demands,
That they should be set free,
Can you such pow'rs as these withstand,
And claim consistency?

While these are just a few examples of protest song of the nineteenth century, they
each outline one of the three major issues of the time: the abolitionist movement,
the women's suffrage movement, and the Civil War.
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In the twentieth century, more politically charged songs emerged, either
because they were better documented and preserved or because music was finally
making it onto the airwaves with the invention of the radio just five years before the
beginning of the new century. In the early decades of the twentieth century, the hot
topics of the day were the Great War, class struggle, the Great Depression, racial
discrimination, and the labor movement. Many of the protest songs from the very
early portion of the 1900s to 1930 dealt with the struggle of the working class and
the attempt to unionize. Joe Hill, the most famous protest songwriter of this time,
wrote songs such as "The Preacher and the Slave" (1911), which called for workers
to unite and fight for freedom. He also takes a stab at religious figures, whom he
refers to as 'Holy Rollers'; by saying that they want to take the working man's money
for the church, but if the working man keeps his money to try and make a better life
for his family, then he is being selfish and will go to Hell. With war on the horizon in
1914, it was not unusual to hear that it was unpopular in some circles. "I Didn't
Raise My Boy To Be A Soldier" (1915) echoed the unfavorable opinion that many
American pacifists had over getting involved in the Great War. The song's theme is
that of a mother mourning the loss of her son, wondering "who dares to place a
musket on his shoulder, / to shoot some other mother's darling boy?" The mother in
the song goes on to sing that it is the nation's governments that should be figuring
out the issues, instead of stooping to violence and sending soldiers off to deal with
their mess.
In the 1930s, most protest songs revolved around the Great Depression and
racial discrimination. Widespread poverty due to the Depression and the Dust Bowl
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inspired music to become more serious in nature. Songs such as "Detroit Moan",
"Brother Can You Spare A Dime?", and "Gloomy Sunday" captured the tone of the
era. "Gloomy Sunday", performed by Billie Holiday, was originally written about the
conditions in Hungary during the Great Depression, but the loss of life and hope
echoed on the American stage as well. The song has not only become a part of the
sadness of the social climate of the time, but part of a sad urban legend. Throughout
the 1930s, the song was found playing at the scene of various suicides in Hungary
and the United States. Years later, the composer committed suicide as well. "Gloomy
Sunday" was banned in 1941 and was not taken off the BBC's banned list until 2002.
In Bing Crosby's "Brother Can You Spare A Dime?", the lyrics start off by referring to
the "American Dream" that citizens are inspired to work towards. Each stanza
discusses a new situation that the singer finds himself in during the Great
Depression, and echoes the same phrase. An excerpt of this is below:

They used to tell me I was building a dream
With peace and glory ahead
Why should I be standing in line?
Just waiting for bread?

Once I built a railroad, I made it run
Made it race against time
Once I built a railroad, now it's done
Brother, can you spare a dime?
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Once I built a tower up to the sun
Brick and rivet and lime
Once I built a tower, now it's done
Brother, can you spare a dime?

Other songs, such as "Strange Fruit", again performed by Billie Holiday, and ''The
Bourgeois Blues" dealt with racial discrimination in the United States. "The
Bourgeois Blues" describes a man and his wife being called "niggers" by a white man
in their hometown of Washington D.C.; He calls it a "bourgeois" town and advises
other African Americans not to settle down there. Billie Holiday's "Strange Fruit''
describes a scene that was all too common in the South: a lynching. She likens the
body hanging in the tree, swaying in the wind, to a 'strange fruit'. The lyrics are very
powerful, and the full song has been included in Appendix A
The 1960s brought about some of the most well-known and recognized
protest songs. This decade was one of immense cultural change, with the Civil Rights
Movement, the Vietnam War, and ideals of peace (and sometimes ofrevolution) all
taking center stage. During the March on Washington in 1963, artist Joan Baez sang,
"Oh, Freedom" and "We Shall Overcome"; both songs became anthems of the
movement. One of the key figures of protest songs in the sixties was Bob Dylan.
Dylan wrote songs such as "Blowin In the Wind" (1962) and "These Times They Are
A-Changin" (1964), both dealing with racism and actions taken by key political
figures in the South. Some of his other songs, most notably "Talkin' World War III
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Blues" and "Masters of War'', comment on the United States' involvement in war.
"Masters of War" can be largely applied to the Vietnam War and Unites States'
involvement in it, even though it was written before the Vietnam War really
erupted; the song is largely about the war policies of the United States as a whole. In
"Masters of War", Dylan sings about those who decide to make war-the
congressmen and the military leaders. He sings about how they are ready to pull
back the trigger of a gun, but leave another to fire. They step back and watch as
other men and boys fight the fight that they created. "Fortunate Son" (1969) by
Credence Clear Water Revival, echoes Dylan's sentiments. In a Red Pepper article
written about The Politics ofBob Dylan, Mike Marqusee says of Dylan's early musical
career:

The protest songs that made Dylan famous and with which he
continues to be associated were written in a brief period of some 20 months
- from January 1962 to November 1963. Influenced by American radical
traditions (the Wobblies, the Popular Front of the thirties and forties, the
Beat anarchists of the fifties) and above all by the political ferment touched
off among young people by the civil rights and ban the bomb movements, he
engaged in his songs with the terror of the nuclear arms race, with poverty,
racism and prison, jingoism and war (p. 1).
The 1980s brought about anti-Reagan protest songs, and the birth of rap
music. Bruce Springsteen's "Born in the U.S.A." (1984) is one such song, although it
is often misconstrued as being largely pro-American. The Reagan Administration
came under fire for selling arms to the radical Islamic regime of Iran in what became
known as the Iran-Contra Affair. Because of this, a number of protest songs were
born. "All She Wants to Do Is Dance" (1984) by Don Henley was one such song,
protesting how Americans were only concerned with dancing while Molotov
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cocktails and gun sales were happening across the world. The rise of rap and hip
hop also gave birth to politically charged songs, with Reagan's administration itself
being credited for the inadvertent creation of the genre. N.W.A. came out with the
song "Fuck Tha Police" (1988) and Public Enemy came out with "Fight the Power"
(1989). Both comment on fighting "The Man" and the negative treatment of African
Americans by the police. It just so happens that this is also the decade in which our
story takes place. It was a decade that reflected major shifts from the politics and
culture of the ones that had preceded it.

The Social and Cultural Contexts of the 1980s

The 1980s were a time of major conservatism in the United States.
After the counter-culture movements of the 1960s and early 1970s-the Civil Rights
Movement, protests over the Vietnam War, the Watergate scandal, trouble in the
Middle East, and an economic crisis - American citizens had lost faith in their
government and its figures. As idealism met the realities of rising crime rates,
inflation, and foreign policy disasters, the "Decade of Decadence" took a turn
towards conservative policies and government. New concerns and controversies
shaped the 1980s, a decade marked as well as the presidency of Ronal Reagan.
One of the many social contexts that shaped the "Decade of Decadence" was
the emergence of AIDS on the world's stage. According to Mayo Clinic, AIDS
(acquired immunodeficiency syndrome) is a chronic, potentially life-threatening
condition caused by the human immunodeficiency virus (HIV). It is a sexually
transmitted infection, but it can also be spread different ways: contact with infected
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blood, and also during pregnancy, childbirth and breastfeeding. The first cases in the
United States began in the early 1980s among homosexual men. As the years passed,
it was found in heterosexual women/men, children, and drug users. Alarmed by the
effects of the disease, blood banks began testing donated blood, and people started
disinfecting their needles (AVERT). But only so much could be done to prevent
alienation and fear of individuals that contracted either AIDS or HIV.
On 28 January 1986, NASA's space shuttle, the Challenger, was in the process
of being launched into space when it exploded on live national television. The
Challenger was a space shuttle that was widely praised for going on multiple
excursions throughout space. Prior to the explosion, the Challenger had successfully
completed 9 different voyages (History). However, on this day, the weather was
extremely bad, and low temperatures caused two rubber 0-rings to fail, resulting in
the explosion of the entire ship. As family members watched at the base of the lift,
and millions watched on live television, the Challenger exploded 73 seconds after
liftoff, immediately killing the seven-passenger crew on it One of the members on
the ship was a civilian teacher, hoping to teach students around the country from
outer space. This was the first major space shuttle disaster to occur in the United
States' NASA space program.
On 19 October 1987, the world's largest stock market crash occurred. Now
known as "Black Monday", the Dow Jones Industrial Average (DJIA) fell almost 22%
(Investopedia). It was one of the most significant events in financial history because
it started a major decline in the global stock market Although many economists
have tried to explain why this major decline occurred, most experts agree that there
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is not one good reason. Like any economy, it is natural to have inclines and declines.
The two years prior to Black Monday, the economy was going through what is called
a Bull Market, which is an upward trend of market activities (NASDAQ).
Appropriately, following this trend, there was a decline in the market Through an
interesting psychological break, many investors panicked and began to abruptly sell
their stocks. As more and more investors sold their stocks (due to witnessing other
investors selling their stocks) the prices of the stocks began to decline at a rapid
rate. Ironically, this price drop made even more investors sell their stocks. Panic
broke out and the stock market dropped globally.
On 24 March 1989, an oil tanker, Exxon Valdez, hit a reef in Alaska's Prince
William Sound and spilled over 10 million gallons of crude oil into the ocean
(Smithsonian National Museum of Natural History). Millions of gallons of oil entered
the ocean and spread to wildlife. Due to poor timing, the clean up process was
incredibly hard, as a storm blew through the ocean the following day. To make
matters worse, the Alaska Prince William Sound was not easily accessible. The only
way to access the area was through boat and air, causing the cleanup process to be
nearly impossible. An already upsetting incident became even worse when the
public discovered that the captain of the ship was intoxicated during the crash. He
was criminally charged and was served a $50,000 fine as well as 1,000 hours of
community service (The Atlantic).
Cultural changes could also be seen in the emergence of the "Yuppie"
Generation. This generation, which is identified as being part of Generation Y,
includes those born between the late 1970s and early 1990s. Family sitcoms were
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also on the rise in the 1980s, with show such as "The Cosby Show'' and "All in the
Family" exploring social issues in a generally light-hearted and comedic way. "All in
the Family" addressed, for example, racism, homosexuality, rape, religion, abortion,
the Vietnam War, and women's liberation. "The Cosby Show" was revolutionary in
its own right because it had a story line that revolved around an upper-middle class
African American family.

The Political Context of the 1980s

After the Watergate scandal of the Nixon administration and the one term
presidency of Jimmy Carter, trust in the government was weak. Though the Reagan
administration boosted faith in the government to a certain extent, distrust in the
political system heightened after the Iran-Contra Affair.
In 1985, the Iran-Contra Affair marred the Reagan presidency. The affair was
prompted by a disagreement between Iran and Iraq, nations that were causing
trouble in the Middle East Iranian terrorists kidnapped and took seven American
civilians hostage. Iran secretly approached the United States for a military weapons
trade deal. Reagan saw this as an opportunity to ease tension and create a better
relationship with Iran, as well as have a greater say in the troubled Middle East
Even though the trade would break embargo rules, the United States went ahead
and made the deal with Reagan's approval. Scandal arose when the Iranian
terrorists let only three of the hostages go, and took another three hostage. The
public found out about the trade and immediately criticized him for negotiating with
terrorists. He denied the trade at first, and then later admitted it when the public
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accused him of being dishonest. To make things worse, $18 million of that trade deal
went missing in government files. It was later discovered that Lieutenant Colonel
Oliver North of the National Security Council was funding the missing money to the
Contras (rebel groups) in Nicaragua. A change in the world order, however, was
about to occur.
The Cold War had begun in 1949 when old allies, the United States and the
Soviet Union, began clashing with their different views. The United States was weary
of the Soviet Union's communist views, as well as their frantic and aggressive leader
at the time, Joseph Stalin. Tensions grew high when both superpowers introduced
nuclear weapons, and even higher when space discovery became a factor. In the late
1980s, democratizing efforts by new leaders in the Soviet Union brought about
change. In 1989, the Berlin Wall, a physical barrier between Soviet-dominated East
Germany and West Germany, was torn down. German unification and the collapse of
the Soviet Union soon followed, ushering in a new era of global politics.

Context of the Hearings on Music
The road to the hearings on Capitol Hill began with a record in a family room.
It was December of 1984, and Tipper Gore had just gotten back from buying a new
album with her eleven-year-old daughter. The album in question was Prince's
Purple Rain, one of the most popular albums of the decade. Mrs. Gore and her

daughter put the record on and listened to it together. It was after four tracks that
the song "Darling Nikki" came on. By the title name, it would appear harmless, but
Mrs. Gore and her daughter were shocked by the words that they heard coming
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from the stereo. The song blatantly depicted masturbation. Mrs. Gore shared the
lyrics in question in her book, Raising PG Kids in an X-Rated Society:

"I knew a girl named Nikki
Guess (you) could say she was a sex fiend
I met her in a hotel lobby
Masturbating with a magazine"

After this incident, Mrs. Gore became more observant with respect to the
nature of television and popular music of the time. On the up and coming MTV, she
watched Motley Crile's "Looks That Kill" music video, which has scantily clad
women featured in it, and Van Halen's "Hot For Teacher", which features a teacher
doing a strip tease for her male students. With her kids, and many more, watching
and listening to this type of material, she began to worry. Her worry was shared by
other mothers, one of them being Susan Baker. In early 1985, Susan Baker, wife of
U.S. Treasury Secretary James Baker, visited Mrs. Gore, and the two talked about the
content of popular music and television. Both had become aware of the alarming
content that was on display for their children, and along with two other women they
decided to establish a nonprofit.
In May 1985, the women set out to alert the community about the content of
popular media as the Parents Music Resource Center, or PMRC. They invited various
community leaders, friends, political representatives, and music industry
representatives to learn about this new threat to American children and teenagers.
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Only one music industry representative was scheduled to show up for this meeting:
Eddie Fritts, the president of the National Association of Broadcasters, or NAB.
Although Mr. Fritts was not physically there, his wife was, with a couple of NAB staff
members. With them was a letter from Mr. Fritts (Appendix BJ that was sent to over
eight hundred group station owners, alerting them of the emerging genre of "porn
rock". Only a couple of weeks later, Mr. Fritts also wrote to major record label
companies in support of the PMRC, asking that all records sent to broadcasting
stations be accompanied by a copy of the lyrics in each track so that disc jockeys
could better identify which songs would be appropriate to play on the air. While
some broadcasting stations and their owners shared the PMRC and Mr. Fritts'
concerns, record companies and their artists were not as excited. The President of
Warner Brothers Records, Lenny Waronker, was quoted in the Los Angeles Times as
saying that the PMRC's call to action "..smells of censorship."
Down the line, the PMRC gained a friendly, but anonymous, ally inside the
music industry. This ally suggested that they set up a meeting with Stan Gortikov of
the Recording Industry Association of America (RIAA). The RIAA is a trade group
that represents many major record companies, making them a very important group
for the PMRC to contact. The strategy that the PMRC came up with to convince the
RIAA to address the content of music and music videos, which Mrs. Gore outlined in
her book, was relatively simple:
We felt it was crucial to publicize the excesses in song lyrics and
video, the source of our concern. We were convinced that most parents are
either unaware of the trends in rock music, or uncertain what to do about
them. We decided to get the word out and build a consumer movement to put
pressure on the industry. From the start, we recognized that the only
solution would involve some voluntary action on the part of the industry. We
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wanted industry leaders to assume direct corporate responsibility for their
products. The problem was to persuade an industry profiting from excesses
to exercise some self-restraint (Raising PG Kids in an X-Rated Society, p. 22)
The RIAA and Mr. Gortikov would be instrumental in this plan because by
convincing him to agree to some type of self restraint, other industry leaders would
soon follow. One way to get the ball rolling on this strategy was to get on the
airwaves and start a grass-roots campaign.
From June through November, letters were sent, meetings were held, and
calls were made. The issue of musical song and video content quickly became a
national issue. With articles published in dozens of magazines and newspapers, and
in numerous television and radio appearances, the PMRC was gaining popularity
among American parents. Meanwhile, Mr. Gortikov, who had been convinced of the
PMRC's stance, gave the founders a crash course on how the music industry worked.
The lesson is shared in Mrs. Gore's book: "In a meeting with the PMRC in June 1985,
he explained that the companies in the RIAA sell 85 percent of the recorded music in
America. While the industry had considered a rating system, he said it would be too
difficult to administer. The movie industry rates about 350 new films a year; the
recording industry produces some 25,000 songs and 2,500 albums annually"
(Raising PG Kids in an X-Rated Society, p. 25). The massive amount of songs and
albums produced makes it clear that dealing with the record industry was no small
task for the PMRC to face.
In August 1985, rock n roll artist Frank Zappa, who would later cross paths
with Tipper Gore on Capitol Hill, commented on the PMRC and its "Washington
Wives" in an issue of Cash Box Magazine. In his comment, he observed that most of
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the founders of the PMRC were married to prominent politicians, and as such they
should not get involved in "hobby politics" (Raising PG Kids in an X-Rated Society, p.
25). He said that the PMRC's case was without any merit and should be dismissed as
"fundamentalist frogwash" (Raising PG Kids in an X-Rated Society , p. 26). Mr. Zappa
was not the only one to stand up against the PMRC and claim censorship as the
PMRC's aim. John Cougar Mellencamp, Daryl Hall, and Gold Mountain Records
president Danny Goldberg also took up the flag.
At a second meeting with Stan Gortikov on May 31, 1985, a letter signed by
sixteen wives of U.S. representatives and senators was presented (Appendix C).
Over the following months, negotiations were worked out between the RIAA and
PMRC. The first request of the PMRC was for a categorical rating system with an "R"
to designate lyrics that were explicit in one of several ways. The suggestion to make
printed lyrics a requirement with every album was also suggested, so as to better
inform customers of what types of lyrics were in each album. By this time, the
United States Congress began to be interested in the issue of"pornographic rock"
and "music censorship", so a meeting with the Senate Commerce, Science, and
Transportation Committee was arranged in September of 1985.

The Hearing

In a room on Capitol Hill, the Parents Music Resource Center and three music
artists gathered to air out their opinions on the matter of "pornographic rock" and
"censorship". For the PMRC, founders Tipper Gore, Susan Baker, Pamela Howar,
Sally Nevius, and Jeff Ling were present For the music industry, John Denver, Frank

'-
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Zappa, and Dee Snider of Twisted Sister were present. At the beginning of the
hearing the Committee Chairman, Senator John Danforth, stressed "the reason for
this hearing is not to promote any legislation ...but simply to provide a forum for
airing the issue itself, for ventilating the issue, for bringing it out of the public
domain" (Hearing Before the Committe on Commerce, Science, and Transportation,
United States Senate Ninety-Ninth Congress, First Session on Contents of Music and the
Lyrics ofRecords, September 1 9, 1 985, p. 1) (Appendix D). Senator Danforth went on

to say that he understood that the reason the issue needed to be aired was because
of the availability of explicit music to teenagers and young children. He viewed the
PMRC's suggestion for a record labeling system as reasonable, but acknowledged
that the purpose of the hearing was not to offer suggestions, but rather to air out the
issue so that it could be brought to the attention of the American citizens. After a
short explanation to those presenting about their statements and evidence being
automatically entered into the hearing record, he offered a warning to anyone
watching or witnessing the hearing in person that there was the probability of
colorful words and situations being addressed out loud and in detail. He then asked
that the witnesses involved in the hearings that day to offer their facts and truths to
the best of their abilities, while keeping in mind the time constraint and standard
that is attached to a senatorial committee hearing.
In her testimony to the committee (Appendix E), Susan Baker began with a
brief background on why the Parents Music Resource Center was formed and its
goal "to educate and inform parents about this alarming trend (in popular music) as
well as to ask the industry to exercise self-restraint" (Hearing, p. 11). She then went
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into how it was the belief of the PMRC that music and the freedom of a teenager to
choose what music they listen to was their own right, as well as a large part of their
identity. However, the PMRC believed that since music had such a large influence on
teenagers, and since music was almost constantly playing, it was the duty of the
industry to monitor what kinds of themes and situations are being sung about, as it
could lead to the indoctrination of negative actions in those listening to it Mrs.
Baker went on to explain that popular albums of the day have an alarmingly high
trend of discussing violence towards women (and violence in general), drug use,
occult references, suicide, and sexual situations. She cited Prince's song "Darling
Nikki" from his record Purple Rain, Motley Criie's album Shout At The Devil, Quiet
Riot's Metal Health, and an unnamed Judas Priest album, each record selling in the
millions. She cited the growing rates of suicide, rape, and teen pregnancy (with no
accompanying proof that the statistics are, in fact, accurate).
After going into more detail about the types of songs that encourage these
types of actions, Mrs. Baker gave the floor to Tipper Gore so she could offer up a
solution to the problem that the PMRC approved. The suggestion offered up by Mrs.
Gore and the PMRC was a generic label that alerted potential buyers that there were
explicit lyrics in the album they were looking at The recording companies would
together create a panel to set the criteria for what would earn an album the label,
but the usage of the label itself would be completely voluntary. The PMRC also asked
that companies make the lyrics available for the labeled albums at the record stores,
allowing customers to read exactly what lyrics and songs are offensive in the album.
Next, Mrs. Gore defended the PMRC's requests and actions as being far from
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censorship o f music. She stated: "A voluntary labeling i s not censorship. Censorship
replies restricting access or suppressing content This proposal does neither"

(Hearing, p. 13). She also stressed that the PMRC was not asking for government
intervention of any kind, and would prefer that none be taken. The belief of the
PMRC was that the excesses that had come to be in the music industry must to be
solved by the industry that allowed them to develop in the first place. The PMRC
acknowledged that there would always be tensions in a free society, particularly
when it came to the freedoms and responsibilities of such a society. However,
explicit lyrics were just a small part of a bigger picture, and the PMRC asked only
that the music industry be mindful of the impression its music made on children and
teenagers, and that it also take responsibility for the excesses that had already
developed.
After Mrs. Gore finished her section of the PMRC statement, the floor was
given to Jeff Ling, who went over the themes of violence and sexuality that were
found in music videos, lyrics, and albums. Mr. Ling shared with the committee a
slideshow that showed examples of album covers that promoted sex and violence.
He also shared a story about a man named Steve Boucher, who committed suicide
while listening to AC/DC's 'Shoot to Thrill". Another young man in San Antonio,
Texas supposedly hung himself while listening to the very same song. Mr. Ling
stated that suicide rates among youth were on the rise in the United States, and said
that there was a link between the popularity of rock n roll music and suicide, with
many rock stars inadvertently encouraging teenagers to believe that suicide was the
only option. He continued to go through various songs and albums in which suicide
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is supposedly featured. The rest of his statement, and the questions from the
Committee to the PMRC representatives, can be read in Appendix E.
The first music artist to make a statement in response to the PMRC's
demands was Frank Zappa. Zappa began his statement (Appendix F by sharing that
he had been in another room listening to what he called "conflicting reports"
involving at least one member of the Commerce Committee and the idea of
legislation to police the music industry. The Chairman asked that Zappa concentrate
on his testimony instead, but Zappa explained that the stance of the senator in
question was important to his testimony because it changed whether or not he was
addressing the idea oflegislation being written or not. Luckily, Senator Exon
decided to humor Zappa and offered up that he had become interested in the idea of
legislation being passed in regards to the topic. Zappa took this into account, and
after he thanked Senator Exon, he started his statement to the committee. He first
cited, for the benefit of any foreign press in the room, the First Amendment of the
Constitution, so that it was understood what, in his mind, was the reference for his
defense and statement The brunt of his feelings toward the issue were given after
he shared the literature of the First Amendment: "The PMRC proposal is an ill
conceived piece of nonsense which fails to deliver any real benefits to children,
infringes on the civil liberties of people who are not children, and promises to keep
the courts busy for years dealing with the interpretational and enforcemental [sic]
problems inherent in the proposal's design" (Hearing, p. 52). He went on to say that
no one forced Mrs. Baker and Mrs. Gore to bring albums like Purple Rain into their
homes, that they had the freedom to choose whether or not they bought albums
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such as these or other alternatives for their children. The Blank Tape Tax, or HR
2911, was cited by Zappa as being a bargaining chip which sold away the rights of
composers, performers, and retailers that were part of the RIAA, as passing the bill
was beneficial to the top dogs in the industry, but it could only be done by helping
the PMRC; this is where those connections of the "Washington Wives;; and their
congressmen husbands seemingly came into play. Zappa then questioned if the issue
was really an issue at all, and if it was proper that the husband of one of the PMRC
wives also just so happened to be a member of the very committee that conducted
business that pertained to the Blank Tape Tax or the lobbying of the PMRC. Could
this really mean that any of the hearings could remain unbiased and fair if some of
the people involved were also going home together at the end of the night? If the
parents that who are concerned with exposure to lyrics like those expressed in
"Sugar Walls'\ Zappa argued that they should then contribute to music appreciation
programs so that their children are exposed to more uplifting music. The children
have a right to know that more than pop music-which, fun fact; can be described
simply as "popular music"-exists. Zappa found it unfortunate that the PMRC would
rather spend its time attempting to "governmentally sanitize" heavy metal music
rather than invest in more uplifting forms of music appreciation, which begs the
question, do they really care about what their children are listening to or are they
just trying to raise a ruckus and gain some attention, perhaps in order to gain
political exposure and favor? Zappa also wondered out loud if the PMRC, by not
investing in these programs, was providing an indication of"the low priority this
administration has placed on education for the arts in America" (Hearing, p. 54). The

24
next observation Zappa made was about how opening the door to a rating system
could lead to other "parades" of moral quality control. If the Christian-based PMRC
did not want their children exposed to Zionist doctrines, would they then demand
that any albums written or performed by Jews have a big, yellow "J" on them (which
is indicative of the Star of David that the Jewish people had to wear during the
Holocaust so as to decipher who was or was not Jewish)? Zappa also asked if, by
creating this record rating system, it would end up condemning the music artists
affected by forcing them to wear a sort of"scarlet letter" as part of their
stigmatization. To Zappa, "bad facts make bad law''; and that is exactly what was
involved in this "witch hunt".
The second music artist to give a statement was John Denver (Appendix G).
In the beginning of his statement, he gave a thank you to the Committee for letting
him share his opinion with them, and by extension, people around the country and
the world. Denver stated quite clearly that he found the idea of a ratings system to
be approaching censorship, which he was opposed to. As part of the statement,
Denver also listed two examples of times when a movie of his and a song of his were
banned or not advertised because they were misinterpreted. He pointed out that
self-restraint can be an effective way to deal with the issue at hand. However, when
a government enforces restrictions through a governmental "watchdog" it is no
longer effective; it then becomes suppression. In a bold statement, Denver
compared suppression of the kind being introduced by the PMRC to Nazi Germany.
"Mr. Chairman, the suppression of the people of a society begins in my mind with
the censorship of the written or spoken word. It was so in Nazi Germany. It is so in
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many places today where those in power are afraid of the consequences of an
informed and educated people" (Hearing, p. 65). Another point that Denver made in
his statement was that when something was denied from someone, a great deal of
energy was spent trying to get whatever was being denied. He also expressed that
when it comes down to it, he believed that the real problem was parents' willingness
to take responsibility for their children's upbringing, interests, needs, and the
influence that they have on them. Denver ended his statement with a more personal
reflection. He stated that he believed that teenagers-some of whom he had talked
to-who wanted to commit suicide were doing it not because of the music they were
listening to.
Finally, Dee Snider of Twisted Sister gave his statement to the Committee
(Appendix H). The brunt of Snider's statement revolved around the PMRC's attacks
on his band in particular, as it was his band that was directly attacked by the PMRC.
He listed three of the accusations and his counterpoints for each one. The first
accusation was that his song ''Under the Blade" was about sadomasochism, bondage,
and rape. This accusation came from statements made by PMRC chairperson Tipper
Gore. Snider argued that these are not the themes in the song, but rather, the theme
is surgery and the fear that it causes people. He also pointed out that the lyrics she
quoted are out of order and pieced together in a way that made them sound violent
He cited this as being "curious" because Twisted Sister always made a point to print
the lyrics of their songs on the inner sleeve of each album. The second accusation
that was made against Twisted Sister was that the song "We're Not Gonna Take It''
which appeared on the PMRC's list, The Filthy Fifteen, a list of the most lyrically
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blatant songs in popular music at the time (Appendix 1)-was an example of a song
that deserved a "V" rating for lyrical violence. Snider explained that the lyrics of the
song have no violence sung about or implied and that the music video that
accompanies the song was inspired by various Roadrunner and Wile E. Coyote
episodes. He then shared with the Committee that the United Way of America had
requested, and was granted, use of portions of the music video because of the
lighthearted approach it took towards communicating with teenagers. The third
accusation addressed was that Tipper Gore had made a statement at a public forum
in New York the week before where she said that kids wore t-shirts with Twisted
Sister's name and a woman in a compromising position on them. This Snider said,
was an outright lie by Mrs. Gore. Not only had Twisted Sister never sold a shirt like
that, but they also steered clear of any sexism in their shows, merchandise, and
albums. Snider ended his statement by agreeing with the PMRC and national PTA on
one point: that it is the duty of parents to monitor what their kids see, hear, and
watch. However, Snider also said that the PMRC's job should not go beyond
reminding parents of this duty.

Outcomes of the Hearing

After the hearing of the Senate Commerce Committee, the agreement that the
PMRC and RIAA had agreed upon before the hearings went into effect It was
decided that the PMRC would make a policy statement about explicit lyrics and
would drop the uniform standard request Also, there would be a generic warning
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label-the "Explicit Lyrics - Parental Advisory" stickers that we see today,
nicknamed "Tipper Stickers"-applied to any albums with explicit lyrics, instead of
the R rating that was originally requested by the PMRC. On 1 November 1985, the
PMRC, National PTA, and the RIAA announced the agreement in a joint press
conference in Washington. This did not put an end to the debate, however, and the
conversation over the "Tipper Stickers" and music censorship continued to be a
popular issue to discuss, with many of those present at the hearings going on to talk
about the topic in many different types of forums.

Conclusion

The question must be asked: why is studying this event important to the
study of government? What makes this senatorial committee hearing so different
from any other hearing? Could it be the interesting connection between the
members of the PMRC and the committee itself? Or, perhaps, the fact that music
stars were involved in a governmental matter? With issues such as the monitoring
of controversial music by the government, where is the line between freedom of
speech and a screening process to be drawn? Should we, as citizens, be worried that
the "Explicit Advisory - Parental Advisory" stickers may open the door to other
forms of monitoring? As both Zappa and Denver addressed in their statements,
could this "censorship" lead to labels being put on a Jewish performer's album, thus
encouraging suppression over certain types of speech and messages? Finally, is this
really censorship at all, or an honest attempt to represent the interests of
constituents?

Appendix
Appendix A - "Strange Fruit'' by Billie Holiday
Southern trees bear strange fruit
Blood on the leaves and blood at the root
Black bodies swinging in the southern breeze
Strange fruit hanging from the poplar trees
Pastoral scene of the gallant south
The bulging eyes and the twisted mouth
Scent of magnolias, sweet and fresh
Then the sudden smell of burning flesh
Here is fruit for the crows to pluck
For the rain to gather, for the wind to suck
For the sun to rot, for the trees to drop
Here is a strange and bitter crop
Courtesy of Google Play Music
Written by Lewis Allan, Maurice Pearl, Dwayne P Wiggins • Copyright ©
Warner/Chappell Music, Inc
Appendix B - Letter from Eddie Fitts, president of the National Association of
Broadcasters, to radio station owners on behalf of the PMRC
The lyrics of some recent rock records and the tone of their related music
videos are fast becoming a matter of public debate. The subject has drawn national
attention through articles in publications like Newsweek and USA Today and feature
reports on TV programs like "Good Morning, America."
Many state that they are extremely troubled by the sexually explicit and
violent language of some of today's songs ...
The pre-teen and teen audiences are heavy listeners, viewers and buyers of
rock music. In some communities, like Washington, D.C., parents and other
interested citizens are organizing to see what they can do about the music in
question, which at least one writer was dubbed "porn rock."
I wanted you, as one of the leaders in the broadcasting industry, to be aware
of this situation ...
It is, of course, up to each broadcast licensee to make its own decisions as to
the manner in which it carries out its programming responsibilities under the
Communications Act.
Courtesy of Tipper Gore's book, Raising PG Kids in an X-Rated Society.

Appendix C - Letter signed by sixteen wives U.S. Representatives and Senators
presented to Stan Gortikov, President of the RIAA, by the PMRC
It is our concern that some of the music which the recording industry sells
today increasingly portrays explicit sex and violence, and glorifies the use of drugs
and alcohol. It is indiscriminately available to persons of any age through record
stores and the media.
These messages reach young children and early teenagers at a crucial age
when they are developing lifelong value systems. Their minds are often not yet
discerning enough to reject the destructive influences and anti-social behavior
endangered by what they hear and see in these products.
Because of the excesses that exist in the music industry today, we petition the
industry to exercise voluntary self-restraint perhaps by developing guidelines
and/or a rating system, such as that of the movie industry, for use by parents in
order to protect our younger children from such mature themes.
Courtesy of Tipper Gore's book, Raising PG Kids in an X-Rated Society.
Appendix D - First Page of Hearing Document and Opening Statement by the Senate
Commerce, Science, and Transportation Committee Chairman
Appendix E - Statement by the PMRC to the Senate Commerce, Science, and
Transportation Committee and accompanying follow up questions
Appendix F - Statement by Frank Zappa to the Senate Commerce, Science, and
Transportation Committee and accompanying follow up questions
Appendix G - Statement by John Denver to the Senate Commerce, Science, and
Transportation Committee and accompanying follow up questions
Appendix H - Statement by Dee Snider to the Senate Commerce, Science, and
Transportation Committee and accompanying follow up questions
Appendix I - The Parents Music Resource Center's "Filthy Fifteen" List
Ranking #

Artist

Song

1

2
3
4
5
6

Prince
Sheena Easton
Judas Priest
Vanitv
Motley Crile
AC/DC

7

Twisted Sister

"Darling Nikki"
"Sugar Walls"
"Eat Me Alive"
"Strap on 'Robbie Baby"'
"Bastard"
"Let Me Put My Love Into
You"
"We're Not Gonna Take It"

Offensive Lyrical
Content
Sex/Masturbation
Sex
Sex
Sex
Violence/Language
Sex
Violence

8
9

Madonna
W.A.S.P.

10

Def Leppard

11
12

Mercvful Fate
Black Sabbath

"Dress You Up"
"Animal (Fuck Like A
Beast)"
''High N' Dry (Saturday
Night)"
"Into the Coven"
"Trashed"

13
14
15

MarvJane Girls
Venom
Cvndi Lauoer

"In My House"
"Possessed"
"She Bop"

Sex
Sex/Language
Drug and Alcohol
Use
Occult
Drug and Alcohol
Use
Sex
Occult
Sex/Masturbation

I
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OPENING STATEMENT BY THE CHAIRMAN
The CHAIRMAN, Ladies and gentlemen, this hearing is on the subJect or the content of some, and I want to qnderscore the word
'some," not all rock music, which it has been pointed out by a
number of people as having really broken new ground es to the
content or music and the lyrics that are used in music.
There have, I suppose, always been cases of songs that are sug·
gestive in one way or another. However, certain rock music that is
now being sold deals very explicitly with sexual subjects. Some
music glorifies violence in various forms, sexual violence. Some
music advocates the use of drugs, drug abuse, and so on.
And so, the reason for this hearing is not to promote any legisla·
tion. Indeed, I do not know of any suggestion that any legislation
be passed. But to simply provide a forum for airing the issue itself,
for ventilating the issue, for bringing it out in the public domain.
The concern is that the public at large should be aware of the
existence of tWs kind of music, and the fact that it is now available
to kids, and that kids of all ages are able to buy it.
It is my understanding that various private groups have been ·
holding discussions with people who are in the music publishing
and music industry to try to achieve some sort of understanding
with respect to the labeling of records so that at least the whole
family knows what is in them, and not just the child who buys the
record.
That seems to me to be a reasonable suggestion, but the point of
thJS. hearing is not for me to make any particular suggestions, but
to simply provide forum so that the whole issue can be brought to
the attention of the American people.
.I want to say a word about this hearing. We have a number of
w1t�esses. They have all been given specific time limits for their
testJmony, as is always the case in Commerce Committee hearings.
(lJ

---,

it is going to be necessary for me to enforce those time limits strict
ly, and therefore I would ask the witnesses to do so voluntarily.
Your prepared text of your statements will be included in the
record automatically. You don't even have to ask for permission for
them to be in the record. They will be included in the record auto
matically, so you don't have to take some or your time asking per·
mission. It will be done.
With respect to the content of the statements, to describe what is
in the music that is in question, will, I am sure, require some wit
nesses to use words and describe things that will shock the sensi
tivities of many of us in this room, and many who are watching
these proceedings on television, and I just wanted to warn you of
that in advance so that if children have the TV on, their parents
can know what is in store for them.
I want witnesses to be able to inform the Senate of their points
of view and the facts as they know them. But I would also hasten
to say to witnesses that when you go beyond description and need
lessly use expressions that may be in bad taste, this is a hearing of
a Senate committee, and this is the Government of the people of
this country. It is really theirs, and I would hope that standards
would be used to the extent possible in your discussions and in
your testimony which bears that in mind.
Senator Hollings.

think we can outlaw pornography. I do not have that in mind at
all But take 6 to 7 hours daily-the average listening time, Sena·
to; as I understand, by the youngsters of this particular porn rock
and rock music and everything else of that kind. Well, let us say
rock music and intersperse it with pornography. This is a matter of
national concern, and it is something that we have got to give some
kind of attention to within the constrictions of free speech.
So, I will be looking from the Senator's standpoint, not just to
bring pressures to try to see if there is some constitutional provi
sions to tax, but an approach that can be used by the Congress to
limit this outrageous filth, suggestive violence, suicide, and every
thing else in the Lord's world that you would not think of. Certain·
ly the writers and framers of our first amendment never perhaps
heard this music in their time, never considered the broadcast air•
waves and certainly that being piped into people's homes willy
nilly over the air. I will be listening closely.
I am sorry-we also have another Defense Appropriations
markup-that I must leave here shortly, but I will be in and out. It
is not because I am not interested. I am very interested in trying
our level best to limit and control as best we can, for the tender
young ears of America, the porn rock that will be presented here. I
have heard some of it, and I am sure you have.
The CHAIRMAN. Senator Trible.

OPENING STATEMENT BY SENATOR HOLLINGS
OPENING STATEMENT BY SENATOR TRIBLE
Senator HOLLINGS. Mr. Chairman, I first want to commend the
Senator TRIBLE. Mr. Chairman, a brief statement if I may. More
Parents Music Resource Center for bringing this to the Nation's at than 2,300 years ago Plato recognized that music is a powerful
tention. I have had the opportunity to attend a showing, you might force in our lives, that music forms character and therefore plays
say, or presentation of this porn rock, as they call it. In the test of an important part in determining social and political issues. In
pornography, one of the things to look at is whether or not it has Plato's words, "When modes of music change, the fundamental
any redeeming social value. There could be an exception here, be- laws of the slate change with them."
cause having attended that presentation, the redeeming social
Perhaps Daniel O'Connell, the 18th-century Irish nationalist, ex
pressed it best when he said, "Let me write the songs of a nation,
value that I find is inaudible.
I have a hard time understanding it. Paul, since I traveled the and I care not who makes its laws."
Our culture powerfully affects individual character. When we
country for 3 years, they said they could not understand me.
are constantly confronted by that which is coarse, we become coar
Maybe I could make a good rock star. I do not know.
But in all candor, I would tell you it is outrageous filth, and we sened. Repeated exposure to song lyrics describing rape, incest,
have got to do something about it. I take the tempered approach, of sexual violence, and perversion is like sandpaper to the soul. It
our distinguished chairman, and commend it. Yet, I would make rubs raw one's sensibilities, resulting in a state of emotional numb
in the words of George Will. One becomes literally demoral·
the statement that if I could find some way constitutionally to do
away with it, I would.
Now, the subject of suggestive lyrics on a child may not be cata
I noticed on the media yesterday morning something about a tax
bill. I have looked into that. That does not pertain to this particu clysmic. Rather, the emotional damage is more subtle. The effect
lar hearing, but we do know that the broadcast airwaves give more on a troubled child, however, can be disastrous, pushing that child
or less, the most limited of protected speech, because the airwaves o.ver the emotional precipace, and to the extent that individual at*
do belong to the American public. They invade the privacy of the , t1tudes are influenced, this becomes a very real social problem.
The linkage between experience, thought, and action necessarily
homes. We do know under the law of pornography that children
leads to concern about the consequences for society, and it demands
are given e special protection.
I wont everyone to know I am keeping that foremost in mind, a ":9ponse from each of us, not the self-appointed guardians of the
and I am asking the best of constitutional minds, if there is some national morality, as someone suggested, but as concerned citizens
way in the world to try to limit it as we go along with the volun and leaders of a great and lasting republic.
To ��raphrase John Donne, any man's death or
tary labeling. I commend those who are now beginning to label.
harm diminishes
L
I am involved in mankind. Likewise, we are all inThat is what we would like to have, truth in labeling. I do not me '11:t;euse

=·

There is no question about the message. I still hear art is art,
and in America artists are supposed to be free to express them�
selves, out who has the responsibility to regulate? Parents? The
music industry? The Government?
I speak as a legislator. I speak es a parent, a veteran who has
brought three children through adolescence. I know the tempta
tions dangled in front of teenagers and I know the frustrations par.
1
ents experience all through this process. The sense of hopelessnesa•
when you get the feeling your child will not listen to you.
There is in these times often a need to look to a force outside
yourself for help. The question we must ask is, should the force be
the Government, and that is what this hearing is designed to deter.;
mine.
I believe it will be helpful before we proceed any further to get
an idea of what it is we are talking about.
One criticism of the rock industry is the way it portrays valuea-·
in rock videos which are viewed by the kids. There are suggestion!)
that the move to label rock albums be extended to videos as well. 11!
do not watch much television. I am not sure how many of my col\,[
leagues get much opportunity to watch any of the music video
shows now available on cable and free TV.
I brought along two videos from which to choose which I believe,
are representative of the kind of presentations which cause th-�
problem. The first0is by the group Van Halen.
[The rock video Hot for Teacher" by Van Halen was shown.]
The CHAIRMAN. Senator Hawkins�st a minute.
Now, this is a very large crowd t y. We have allowed people
beyond the capacity of this room. We are not going to have an ·
demonstrations. No applause, no demonstrations of any kind.
Senator HAWKlNS. I thank the chairman. The title of that taj
was "Hot for Teacher."
The next video is by the group Twisted Sister, and we will sho f
you a brief portion of that. This is a very popular vjdeo.
[The video "We're Not Going to Take It' by Twisted Sister WBI
shown.]
Senator HAWKINS. Mr. Chairman, I think a picture is worth a
thousand words. This issue is too hot not to cool down. Parents ar1
asking for assistance, and I hope we always remember that no su�
cess in life would compensate for failure in the home.
The CHAIRMAN, Senator Hawkins, thank you very much.
The next witness is Susan Baker, Mrs. James Baker, from the
Parents Music Resource Center.
Mrs. Baker, thank you very much for being with us. Please pr�
ceed.
j

STATEIIENT OF SUSAN BAKER, PARENTS MUSIC RESOURCS
CENTER. ACCOMPANIED BY PAMELA HOWAR. PRESIDENT;
SALLY NEVIUS. TREASURER; TIPPER GORE: AND JEFF LING

Mrs. BAKER. Thank you very much, Mr. Chairman. We would
like to thank you and the committee for the opportunity to testifYi
before you.
The CHAIRMAN. Could you please speak directly into the micro:
1
phone, thank you.

Mrs. BAKER. Before I begin, I would like to introduce the presi•
den t of the PMRC, Pam Bowar, and our treasurer, Sally Nevius.
The Parents Music Resource Center was organized in May of this
year by mothers of young children who are very concerned by the
growing trend in music toward lyrics that are sexually explicit, ex•
cessively violent, or glorify the use of drugs and alcohol.
Our primary purpose is to educate and inform parents about this
aJsrming trend as well as to ask the industry to exercise self•re
straint.
It is no se<"ret that today's rock music is a very important part of
adolescence and teenagers' lives. Jt always has been, and we don't
question their right to have their own music. We think that is im·
portant. They use it to identify and give expression to their feel·
ings, their problems, their joys, sorrows, loves, and values. It wakes
them up in the morning and it is in the background as they get
dressed for school. It is played on the bus. It is listened to in the
cafeteria during lunch. It is played as they do their homework.
They even watch it on MTV now. It is danced to at parties, and
puts them to sleep at night.
Because anything that we are exposed to that much has some in•
nuence on us, we believe that the music industry has a special re
sponsibility as the message of songs goes from the suggestive to the
blatantly explicit.
As Ellen Goodman stated in a recent column, rock ratings:
The outrogeous edge or rock and roll hu shifted its focus from Elvia's pelvis to
the 111w protruding from Blackie Lawless'a codpiece on a WASP olbum. Rock lyrics
have turned from "l can't get no 110tiaraction" lo "l am going to force you at gun•
point lo eat me alive."
The material we are concerned about cannot be compared with
Louie Louie, Cole Porter, Billie Holliday, et cetera. Cole Porter's
"the birds do it, the bees do it.'' can hardly be compared with
WASP, "I f-u-c•k like a beast." There is a new element of vulgarity
and violence toward women that is unprecedented.
While a few outrageous recordings have always existed in the
past, the proliferation of songs glorifying rape, sadomasochism t
incest, the occult, and suicide by a growing number of bands illus
trates this escalating trend that is alarming.
Some have suggested that the records in question are only a
minute element in this music. However, these records are not few,
and have sold milllons of copies, like Prince's "Darling Nikki,"
about masturbation, sold over 10 million copies. Judas Priest, the,
one about forced oral sex at gun�int, has sold over 2 million
copies. Quiet Riot, "Metal Health, • has songs about explicit sex,
over 5 million copies. Motley Crue, "Shout at the Devil:' which
contains violence and brutality to women, over 2 million copies.
Some say there is no cause for concern. We believe there is. Teen
pregnancies and teenage suicide rates are at epidemic proportions
today. The Noedecker Report states that in the United States of
America we have the highest teen pregnancy rate of any developed
country: 96 out of 1,000 teenage girls become pregnant.
Rape is up 7 percent in the latest statistics, and the suicide rates
of youth between 16 and 24 has gone up 300 percent in the last
three decades while the adult level has remained the same.

There certainly are many causes for these ills in our societr., but
it is our contention that the �rvesive messages aimed at children
which promote and glorify suicide. rape, sadomasochism, and so on,
have to be numbered among the contributing factors.
Some rock artists actually seem to encourage teen suicide. Ozzie
Osbourne sings "Suicide Solution... Blue Oyster Cult sings "Don't
Fear the Reaper." AC/DC sings "Shoot to Thrill." Just last week in
Centerpoint, a small Texas town, a young man took his life while
listening to the music of AC/DC. He was not the first.
Now that more and more elementary school children are becom•
ing consumers of rock music, we think it is imperative to discuss
this question. What can be done to help parents who want to pro.
tect their children from these messages if they want to?
Today parents have no way of knowh1g the content of music
products that their children are buying. While . some album covers
are sexually ex1>licit or depict violence, many others give no clue as
to the content. One of the top 10 today is Morris Day and the Time,
"Jungle Love." If 1ou go to buy the album 0Jce Cream Castles" to
get "Jungle Love,' you also get, "If the Kid Can't Make You Come,
Nobody Can," a sexually explicit song.
The pleasant cover picture of the members of the band gives no
hint that it contains material that is not appropriate for young
consumers.
Our children are faced with so many choices today. What is
available to them through the media is historically unique. The
Robert Johnson study on teen environment states that young
people themselves often feel that they have: One, too many choices
to make: two, too few structured means for arriving at decisions:
and three, too little help to get there.
We believe something can be done, and Tipper Gore will discuss
the possible solution. Thank you.
Mrs. Gou. Thank you, Mr. Chairman.
We are asking the recording industry to voluntarily assist par·
ent.s who are concerned by placing a warning label on music prod�
ucts inappropriate for younger children due to explicit sexual or
violent lyrics.
The Parents Music Resource Center originally pro�d a ca�
gorical rating system for explicit material. After many discussionsj
with the record industry, we recognize some of the logistical and�
economic problems, and have adjusted our original suggestions ac-.
cordingly. We now propose one generic warning label to inform
consumers in the marketplace about lyric content. The labels
would apply to all music.
We have asked the record companies to voluntarily label their
own product.s and assume responsibility for making those judg·
ment.s. We ask the record industry to appoint a one.time panel to
recommend a uniform set of criteria which could serve as a policy
guide for the individual companies. Those individual recording
companies would then in good feith agree to adhere to this stand·
ard, and make decisions internally about which records should be
labeled according to the industry criteria.
We have also asked that lyrics for labeled music products be
avai1able to the consumer before purchase in the marketplace.
Now, it is important to clearly state what our proposal is not.

A voluntary labellng is not censorsn1p. U!nsorsmp 1mpu� re·
stricting access or suppressing content. This proposal does neither.
l\{oreover, it involves no Government action. Voluntary labeling in
no way infringes upon first amendment rights. Labelinjf is little
.rnore than truth in packaging, by now, a time honored prmciple in
our free enterprise system, and without labeling, parental guidance
is virtually impossible.
Most importantly, the committee should understand the Parent.s
Resource Center is not advocating any Federal intervention
usic
M
or legislation whatsoever. The excesses that we are discussing were
allowed to develop in the marketplace, and we believe the solutions
to these excesses should come from the industry who has allowed
them to develop and not from the Government.
The issue here is larger than violent and sexually explicit lyrics.
It is one of ideas and ideal freedoms and responsibility in our socie
ty. Clearly, there is a tension here, and in a free society there
always will be. We are simply asking that these corporate and ar·
ustic rights be exercised with responsibility, with sensitivity, and
some measure of self.restraint, especially since young minds are at
staJce. We are talking about preteenagers and young teenagers
having access to this material. That is our point of departure and
our concern.
Now, Mr. Chairman, one point we have already made, that the
material that has caused the concern is new and different. It is not
just a continuation of controversies of past generations. To illU&
trate this point, we would like to show a slide presentation, and to
this end I turn the microphone over to Jeff Ling, who is a consult
ant to our group, and he will show you some of the material that
we are talking about.
Thank you.
Mr. LING. Mr. Chairman. if we could have the lights turned
down.
[Slides were then shown.]
Mr. LING. Mr. Chairman and distinguished members of the com
mittee, thank you for allowing me to speak to you today. The pur·
pose of this presentation is to acquaint you with the type of materi
al that is in question.
I will be covering the themes of violence and sexuality. Bear in
mind that what you are about to see and hear is a smaU sample of
the abundant materiel available today. Todar the element of vioa
lent, brutal erotica has exploded in rock music in an unprecedent·
ed way. Many albums today include songs that encourage suicide.
violent revenge, sexual violence, and violence just for violence's
sake.
This is Steve Boucher. Steve died while listening to AC/DC's
"Shoot to Thrill." Steve fired his father's gun into his mouth.
A few days ago I was speaking in San Antonio. The day before I
errived, they buried a young high school student. This young man
hnd taken his tape deck to the football field.
J:le hung himself while listening to AC/DC's "Shoot to Thrill."
Su1cide has become epidemic in our country among teenagers.
Some 6,000 will take their lives this year. Many of these young
people find encouragement from some rock stars who present death
as a positive, almost attractive alternative.

The album I am holding up in front of you is by the band Meta
lica. It is on Electra Asylum records. A song on this album is called
"Faith in Black." It says the following. 111 have lost the will to live.
Simply nothing more to give. There is nothing more for me. I need
the end to set me free."
••neath greets me warm. I will just say good-bye."
Consider the self-destructive violence that is encouraged in their.
song "Whiplash." 44Bang your head against the stage like you
never hove before. Make it rain. make it bleed, make it really sore,'
In a frenzied madness, now is the time to let it rip, to let it fucking
loose. We are gathered here to maim and kill, for this is what we
choose.••
Ozzie Osbourne on his first solo album, shown here, sings a song"
called 0Suicide Solution." Ozzie insists that he in no way encour.:
ages suicidal behavior in youn11 people. and yet he appears in pho
tographs such as these in penodicals that are geared toward th
young teenage audience.
For those of you who cannot make that out because of the lights,
it is a picture of Ozzie with a gun barrel stuck into his mouth.
This is the cover of Twisted Sister's
high selling LP for Atlanti!
.
Records called "Stay Hungry.. An example of Twisted Sister's
appeal to young people is evident in the back to school contest
bemg run by MTV. First prize is a get together with Twisted
Sister. The first prize is a meeting with Twisted Sister.
The hit song from the album. "We're Not Going to Take It.'' WWiJ
released as a video, which you saw just a moment ago, a video in
which the band members proceed to beat up daddy, who will no•
Jet them rock. Their first album, which has been rereleased by At!
)antic Records, is caJJed "Under the Blade."
The title song includes words like "Your hands are tied, your
legs are strapped, you are going under the blade." In lyrics froml
the song "Shoot them Down.'' the band sings, "They think we erelt1
fools who want to make their own rules. It only gets us modderJ
They think they are hot. Well. I say they're not. They shoot wi,
down for fun. If they don't want to play, then Jet's make them pay}
Shoot them down with a fucking �n."
This is the cover of AC/DC s brandnew album for Atlantic
Records, "Fly on the Wall."
One of the songs from the album "Back in Business" was r�
leased as a single for airplay and included the words, "Don't you
struggle or try to bite. You want some trouble. I am the king of1
vice. I am a wrecking ball. I am a stinging knife. Steal your monei
Going to take your life."
Of course, AC/DC is no stranger to violent material. Their son.
••Squealer" contained the following. "She said she had never been
balled before, and I don't think she'll ball no more. Fixed her,
good."
One or their fans I know you are aware of is the accused Nigh
Stalker.
Judas Priest sings of violent rape in their song "Eal Me Alive'�
from their Columbia Records released "Defenders of the Faith.11
"Squealing in passion as the rod of steel injects. Gut wrenching:
frenzy that deranges every joinL I am going to force you at gun
point to eat me alive."

fl

1

The band Greet White in their album "On Their Knees" sings
these words "Knocking down your door. going to pull you to the
noor, taking what I choose. never going to lose, �oing to drive my
love inside you. going to nail your ass to the floor.
This is Motley Crue. Their albums for Electra Asylum sell mil·
)ions, and they are one of the top 10 grossing concert bands this
year. Their albums include songs like 44Bastard.n "Out goes the
)ight. In goes my knife. Pull out his life. Consider that bastard
d d."
�Live Wire." "l wilJ either break her face or take down her legs.
Get my ways at will. Go for the throat and never let loose. Going
kill."
in for the
0
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And 'Too Young to Fall in Love." Not a woman, but a whore. I
can taste the hate. Well, now I am killing you. Watch your face
turning blue."
This is the cover of the new album by the band Abattoir.
The title song is about a homocidal maniac, and notice on the
cover the arms of the man wrapped around the woman. In one
hand is a long knife. The other hand holds a hook being pressed
against the woman's breast.
This is the cover of an album entitled "Rise of the Mutants" by
the band Impaler.
Notice the man with the bloody meat in his mouth and hand. He
is kneeling over the bloody arm of a woman.
The back cover shows a woman with a bloody face at the feet of
the drummer.
While both of these albums were released on independent labels
as opposed to major ]abets, they ore reviewed and featured in teen
rock magazines and are available in local record stores.
This band. WASP, recently signed a $1.5 million contract with
Capital Records. This is their first release. The capital item is enti
tled "The Torture Never Stops." Violence permeates the album as
well as their stage show, which has included chopping up and
throwing raw meat into the audience.
Drinking blood from a skull.
And until recently the simulated rape and murder of a half-nude
woman.
This single is available in record stores across the country. The
cover features the cod piece that lead singer Blackie Lawless wears
on stage. In this picture, there is blood dripping down his stomach.,
hands, and off of the blade between his legs. The song that accom
panies this photo is "Fuck Like a Beast!'
This band, Piledriver, fuses together the elements of sexual vio
lence and occult in the song "Lust." I forgot. It is right here in
front of me. The song is called "Lust!' The lyrics say, 11Hell on fire.
Lust, desire. The devil wants to stick you. The devil wants to lick
you: He wants your body. He wants your spirit. Naked twisting
�tes, sweating. Prince of darkness. Prince of evil. Spread your
� a�d scream. This is no dream. Degradation. Humiliation.
rusting, shoving. Animals humping. He is like a dog in heat.
Yo.u are just another piece of meat. Craving demons fill you with
P&m. Now you nre bloodied and stained, hurt and beaten. He will
l>OSsess you. He witl molest you. Sex with Satan. Sex with Satan."

- -- - -
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should be noted that occultic themes, primarily Satanism, is prevaJ
Jent among such bands es Slayer, Venom, and Merciful Fate, one ot
whose albums is shown in this picture.
Let us move on to sexuality, n theme which hes been part or roe){
music since its beginning. Today's rock artists are describing
sexual activity and practice in terms more graphic than ever
before. Many of you are aware of Purple Rain, the multimillion
seller by Prince. Much has been said about the song "Darlingi
Nikki" from the album. "I met a girl named Nikki. I guess you
could say she was a sex fiend. I met her in a hotel lobby masturbat.1
ing with mogaunes."
Another album by Prince called "Dirty Mind.. presents a positive·
attitude toward the subject of incest.
These lyrics are from the song calJed "Sister." "I was only 16,
but I guess that is no excuse. My sister was 32, and kind of alone,
My sister never made love to anyone but me. Incest is everything·
it's said to be."
This is the cover of the album "Stakk Attekk" by the band
Wrath Child. The back cover of this album, which is available to
young children in record stores, included this photo of a nude
woman on the back of the album. Songs include "Sweet Surren.!
der." "I lick my lips and make advances. You lay on down and let
me in. But you can't fight. You've got no choice. I will take you'
down and rub my cream in."
Another song on an earlier album called "Cock Rock Shock" said
the words "We are going to fuck you" and "Oh, you fucking little
bitch."
This is Motley Crue's album, "Shout at the Devil,'' double plati
num. The song on the album we are concerned with here is "Ten
Seconds to Love." "Touch my gun, but don't pull my trigger. Shine'.
my pistol some more. Here I come. Reach down real low. Slide it in'
real slow. You feel so good. Do you want some more? I have got one;
more shot. My gun is still warm!'
.:
The band KISS, popular with young people, "At All Times,"
their brandnew album, was released just yesterday, includes song&
such os "Fits Like a Glove." "Ain't a cardinal sin, baby. Let me in.'
Girl, I am going to treat you right. Well, goodness sakes, my1
snake's alive, and it is ready to bite. Baby, Jet me in. It fits like a
glove. I think I am going to burst. When I go through her it is like
n hot knife through butter."
And the song, "Give Me More." "Hot blood, need your love. Hard
as rock, can't get enough. Want to feel you deep inside, puf!lping
through my veins. Fill you to the core, like a dog to the bone. Make
you sweat, make you moan. Come on, lick my candy cane."
This is Betsy. She is the lead singer of a bend called Bitch. The
album is called "Be My Slave." It is availabJe in record stores. One'
of the songs is called "Give Me a Kiss." "The way you grab me'
makes my knees shake. The way you pul1 my arms makes my bodyl
quake. The way you yank my hair, it just makes me want to kill
you. I will take off my clothes. Kick me in the shins. Come on and
slap me in the face, and I wi11 get down on my knees and move you1
like this.''

And the song "'LeathernouncJ. · "The wnap 1s my toy. t1anacu11s
re your joy. You hold me down, and I am screaming for more.
When you tie me up and gag me, the way you give me pain, come
lashes.''
0n give me ng Stones on their album "Under Cover" also sang or
The Rolli
sadomasochistic activities in the song "Tie You Up." "The pain of
of it, passion it. You even get a rise from it. Feel
Jove you dream
on your thigh from it. Why so divine, the
dripping
com
ot
h
:;
e
th
Jove.
pain of
E,Jen the Jacksons' mainstream pop music today, their song,
..Torture," was released as a video, and was shown on national TV.
That video included pictures of women dressed in leather bondage,
masks, with whips in their hands, in chains, and wrapped up in
handcuffs.
Some artists take their pornograph rock to the stage. This is a
picture of Wendy O'Williams in concert. Concerts that young ado
lescents can attend.
[End of slide presentation.]
Mr. LING. How bed can it get? The list is endless. This album
was released just recently by a band called the Mentors. It was re·
leased in an album with the label Enigma Records, which also
launched Motley Crue's career. The album includes songs like
"Four-F Club," "Find Her, Feel Her, Fuck Her, and Forget Her,"
1
"My Erection is Over/' and
11Free Fix for a Fuck," ' CJap Queen,"
the song "Golden Showers," which says these words, 1 1Listen, you
littJe slut. do as you are told, come with daddy for me to pour the
gold. Golden showers. All through my excrement you shall roam.
Bend up and smell my anal vapor, Your face is my toilet paper. On
your face I leave a shit tower. Golden showers."
Mr. Chairman, that concludes my remarks. I thank you.
[The materials referred to follow:]
(Frmn lb Loo A1111�ic. Tunn. Au,;. :!."� 1!111.'iJ

PARENTS WARN: TAKE THE SEX AND SHOCK OU!' OP ROCK
1By Patrick Goldsleinl

When S1111Pn Bqker was in high schoot,,eho used lo go out dancing on lhe week,
enda at a club cnlled the Teen!l'r Retreat. "Jt Wll!I a neat pince," she said. "They
played all oorlll or great rock 'n roll-Chuck Berey, Elvis, Buddy Holly and Fats
Domino. We olwoys hod a good time."
Today, rock hos changed ond so hu Bokor. She's 11 mother or "o big-butch or
kids," including a 7,year-old daughter, and &he's "shocked" by the transrormation '
that rock has undergone since the days when Elvis roused an uproar by swiveling
hia hips on "The Ed Sullivan Show." In foct, u vice president of tho Washinl(ton·
based Parents Music Resource Center <PMRCI, she's in the rorefront of the Oght to
clean up rock, n battle lhol has seen PMRC leaders denounce such popular perform·
e� aa Prim.'C, Sheena Easton, Madonna, Judas Priest and Twisted Sister.
,We'�e telling ,mrenlJI that they've got to woke up and see what's going on," snid
�ker in n phone inleview. "Rock is much more sexually explicit than ll wns even
.Yean1 �go. The rringe hDI become the mainstream. Bands like Motley Crue,
Tw11ted Sister and W.A.S.P. ore on the cover of Hit Parader teen mognzine these
daya.
Hnve you heard the lyrics to 'Sugar Walls' (a million-selling hit single written by
p�
nee and n"Corded by Sheena Easton earlier this yeorl? They go: "Tho blood races
:t'�ur private spots, lei.JI me know there's n fire, can't fighl pnssion when possion is
• empeJ'lllUN!S rise inside my sugar walls."

The CHAIRMAN. I am sorry. Your time has expired.
Mrs. Gore. let me begin by asking you, you have children, I un.
derstand.
Mrs. GoaE. Yes. I do, four children, 12, 8, 6, and 2.
The CHAIRMAN. Does the 12-year-old buy records?
Mrs. GoRE. Yes, she does, and she has been buying them since
she was 7 or 8. Not a lot. but occasionally.
The CHAIRMAN. Do you have any way of knowing what is on the
records that she buys?
Mrs. GoRE. No, I do not have any way of knowing that.
The CHAlRMAN. There is nothing on the face of the album which
would notify you if the record has pornographic material or materi.
al glorifying violence?
Mrs. GoRE. No, there is nothing that would suggest that to me at,
this time.
The CHAIRM}.N. And it would be unrealistic, wouldn't it, for a
parent to go into the record store and play the record in its entire:
ty to find out what the words are?
Mrs. GORE. Well, it is. Normally you are not allowed to open a
record and play it until after you have purchased it.
The CHAIRMAN. Now, Mr. Ling, you pointed out at the beginning
of your presentation that you do know of a couple of cases where
kids have committed suicide while listening to rock music that ad�
vocates suicide.
Do you believe that those are rare cases of rock music influeno-·
ing behavior, or do you think that it is more commonplace? I�
other words, do you think that this music is tasteless, but that it:
really does not have very much efTect, or do you think that the
music has some negative consequences?
Mr. LING. I think it has great effect As one who has workedl
with teenagers and college students on a professional level for the
last 10 years, I have watched the things that they have watched,
and listened to what they have listened to. I have seen their behav�.,�j
ior influenced and encouraged by this music.
More importantly, sir, the problem is that the music might re:
fleet the behavior, attitudes, values of those in the 18 or older�l'l•
bracket. However, when that music is listened to by 12-year-o)ds,
11-year-olds, and 10-year-olds, it moves from the area of being a
reinforcer and an encourager into the role of educator, and manJi
of these young children are being educated in these things before
they have any kind of frame of reference to properly put it in.
The CHAIRMAN. Senator Gore.
Senator GORE. Well, Mr. Chairman, a statement was submitted
for the record from Dr. Thomas Ridecki which bears upon the ques=
tion about whether or not behavior is influenced by music. If it is
appropriate, I would like that to be included in the record.
The CHAIRMAN, Without objection.
Senator GORE. I would just like to reinforce a couple of stat�
ments that were made in prepared testimony. J believe, Ms. Bakert
you began by saying that what you're proposing and what lM
group is proposing does not involve any request for Governmenl'.l1
action, is that correct?
Mrs. BAKER, That's right.

Senator GoRE. When you responded to the Chai
ago, you said there is no way you can tell if the rmen a minute
record has porno
graphic materiel or material glorifying violence. [n fact, some 
of
the material has an album cover design which will indicate it, but
some does not, is that correct?
Mrs. Gou. That is correct. Some of the album covers
are very
e,cplicit. In fact, they look like they should be in Playboy or
Pent
house, some of them, and they are in the record bins available to
g
child
oun
ren.
But
others, you can not tell.
y
I bought the "Purple Rain" album for our 11-year.ol
d and
not know that ,.Darling Nikki" was on it, and J felt that it I did
was in
appropriate for her and her 8-and S.year-old sisters to hear a song
cribi
ng
a
girl masturbating in a hotel lobby with a maga
des
zine.
I had no warning. In fact, all I know was that Prince
was the
creat
ive
w
teen idol on the scene and had just recei
ne
ved a
Grammy Award. So I would have appreciated it if I
had known
t
before
purchase.
tha
Senator GORE. Well, I appreciate that. Thank
you, Mr. Chair
man.
The CHAIRMAN. Senator Rockefeller.
Senator ROCKEFELLER. It does not matter to me
who
question, but there is a difference between the mate answers this
rial that Mr.
Ling presented and the videotapes that we viewed
ample, I thought that the presentation that your earlier. For ex
parti
made was much more to the point than the previous cular panel
It was not only graphic and shocking, but there was presentation.
not any gues.
tion as to where to draw the line.
If something is graphic. does that cross the line?
it have to
be explicit? I understand, that 80 record companies Does
have agreed to
conform to the labeling principle.
Where should the line be drawn as to what
disturbing to a parent and yet is not as dang is fantasy, which is
s as something
which is graphic, explicit, and clearly dangerouerou
s to teens and pre
teens with vulnerable, unformed values?
One cannot stop everything. The companies
. you are saying. are
going to have to make the Judgment.
In
your
conversations with
them, how do they define the line that shou
ld
not
be crossed?
Mrs. GORE. In our conversations
it clear that this is a difficult area with Mr. Gortikov, he has made
. We suggested that the industry
appoint an industry.wide panel of
one time to discuss the set of crite some consumer representatives ·
ria
It would not be a list of words. It that would be used.
would be simply a policy state
ment, such as, we will be sens
h.rutality toward women, violeitive to lyrics that talk about graphic
nce, rape, explicit sexuality. We be
1teve that the record
companies and those individuals within thos
e
�mpanies are best left to make
those subjective decisions. There
w1U always be areas of
gray, but whet we want from them is an
affinnation that they will be sensitive to
this concern es they indi
vi1ually apply a warning
label within their individual companies.
,�Ve
need for them to be able to get together
�w in good faith, we will go back to our indiv and say, we will do
idual companies, we
� make those subjective
decisions and judgments ourselves. That
18 What we are
asking them to do.

Senator HOCKEFELLER. Thank you, Mr. linaarman.
Senator ROCKEFELLER. Do you think the record companies had
'l'he CHAIRMAN, Senator Gorton?
been planning on doing this before you all approached them? I
Senator GORTON. No questions, Mr. Chairman.
mean. this business has been going on, MTV and all the rest or it,
The CHAIRMAN. Senator Exon?
for some time now.
Senator ExoN. Mr. Chairman, thanklou very much.
I do not know how long you have been in existence, but the prob.
I have been around here a while an I have been through many
lem is bad and apparently getting worse. It brings to the fore the
gs in many committees. including Armed Services on the
terror that exists on the part of alJ parents, and goes to the whole
e
h arin
?d)C
missile,
the strategic defense initiative, Commerce Committee
question of what it is that our children are learning and seeing
wide range of deregulation, Budget Committee with
that confronts us every day.
on a whole
to
the
national debt and what we are going to do about cut
regard
Was this simply the result of your conversations with them, that·
they suddenly agreed to decide to do some labeling?
ting down expenditures of the Federal Government. This is the
Mrs. BAKER. Senator, over a year and a half ago the National
1argest media event, both in this room and the people waiting out·
PTA passed a resolution and wrote to the music industry, direct re-"
side, that I have ever seen.
J want to first congrotulate you ladies for coming here and testi
cording industry, asking them to label sexually explicit, violent,
profane, or material that encouraged the use of drugs and alcohol.
fying on the concerns which you have. It seems to me that this
And that, as rar as I know, got no response from the industry.
should be voluntarily worked out without Federal legislation and
without regulations.
But there have been caJls for this sort of thing. Some, very rew
Rock music does not appeal to me at all, but it does to my kids
but some, albums have been labeled as objectionable to some
people. So there has been a little bit of this done in the industry in
and it does to my grandchildren. Therefore, I agree generally with
the thesis that has been brought forth here this morning, that in
the past, but it has been very small. And our hope is that there
the arts, even though that term might be used loosely the way I
would be a uniform application across the board tn the recording
,yiew it-one of the things that I find it most difficult to do is to
industry to give parents and consumers warning when explicit, b)a.
im� upon others what my particular beliefs are, whether those
tant, violent material is in the album or any music product.
beliefs be to my children or to my grandchildren.
Senator ROCKEFELLER. Those companies which are declining to go
I do happen to believe, though. that you were correct in the
along with labeling. which I take it to be about 20 percent of the
thrust, I believe, of what we saw this morning, some of which was
volume, what are they giving as reasons for not going along?
personally offensive to me and other things that were not. We all
Mrs. BAKER. We have not had direct conversations with them.
have our own individual goals, I guess, and how we view those.
We have been speaking with Stanley Gortikov, who is head of the
I guess a key question that I would like to ask you is, if there is
Recording Industry Association of America, and he represents the
one thing that has come through loud and clear to me at least, it is
majority of companies that produce the majority of records. And so
that you do not want Federal legislation and you do not want Fed
I could not speak to that.
eral regulation, at least at this time. Is that correct?
Senator ROCKEFELLER. Is there any serious doubt with serious
Mrs. GORE. Yes. that is correct. We do not want legislation to
people to whom you have talked that there is a direct relationship
remedy this problem. The problem is one that developed in the
between violence and disturbing tendencies and occurrences among
marketplace. The music industry has allowed the excesses that you
young people and the proliferation of this type or material that we
saw and we believe the music industry is the entity to address
have seen this morning. Is there any serious doubt that there is not
those excesses. We would like them to do this voluntarily. We pro
a direct relationship between those two?
pose no legislative solution whatsoever.
Or are there some who would argue that you are simply trying
Senator EXON. When you say legislation, do you also include the
to suppress first amendment rights?
term that I use, regulation?
Mrs. BAKER. Well, some make the point-and it is certainly
Mrs. GoRE. Yes.
true-that sex and violence pervade every level or our society
Senator ExoN. Well, given that and given what I think I tried to ·
today. So we would just say that music, which is a very important
part of oung people, young people who are forming their charac· 1, put forth as my feelings on this, Mr. Chairman, I suppose it is nice
� have these hearings and discuss these things, because I think it
ters anf developing their value systems, learning how to relate to
ia a concern. But I wonder, Mr. Chairman, if we are not talking
the opposite sex-even what they think about sex is not defined in
�bout Federal regulation and we are not talking about Federal legtheir minds yet.
1Slation, what is the reason for these hearings in front of the Com·
We think that it does have an influence on these young minds.
merce
Committee?
But we certainly do not blame music for the ills, all the ills that
Can anyone answer that? I did not schedule these hearings. I am
exist in the teenage population, the younger children.
g1ad to be here to take part in them. But sometimes I wonder why
Senator ROCKEFELLER. Is the relationship between the escalation
these
media events ere scheduled and for what possible reason, if
of Lhe so-called MTV phenomenon and the things that we have
We are not being asked to do anything about it.
seen this morning, and the problems that exist in the teenage pop·
The CHAIRMAN. I think that the point is that there are problems
ulation is incontrovertible in your mind?
th
at exist in the country that are not necessarily solved by legislaMrs. BAKER. Absolutely.

tion or by regulation. Fortunately, the be-all and end-all of the
United States is not legislation that is enacted by Congress.
I think the point of the hearings is to provide a forum for airing
what a lot of people perceive of as a real problem.
Senator Exon. Well, Mr. Chairman, that may well be and that
may well be an intention of what the Congress should or should
not do. As one member of the Congress, I think that we indulge in
too many publicity events that are far beyond the scope of regula
tion and legislation, which I think is our primary purpose.
The CHAIRMAN. Senator Kasten.
Senator KAsTEN. Mr. Chairman, thank you. I have no questions
at. this Ume.
The CHAIRMAN. Senator Hawkins?
Senator HAWKIN5. Mrs. Baker, this is one Senator who feels that
there is no absolute right to free speech. It has been my experience
no one has the absolute right to yell 1 1 Fire" in a theater which is
not on fire.
I believe no one has the right to poison our children with the
kinds of lyrics that you have shown this committee so graphically
today.
And to get back to my original tenet, I would like to know, in
your experiences as mothers, where did your children first hear of
the record that they asked for the money to purchase? Did they
hear that on MTV? Did they see the videotape preview on MTV?
Or was it on a radio station?
Mrs. BAKER. Well, my B year old hears music on her clock-radio.
I mean, she does not have tapes and records at this stage in her
life, but she does listen to the radio.
Senator HAWKINS. And then from that she decides she would like
the entire album?
Mrs. BAKER. Yes, that is right.
Senator HAWKINS. So the original exposure to this kind of-I
cannot think or a good word for it, but pornogJ'_�phy rock-would be
through the public airwaves, whether it be MTV or a radio station?
Mrs. BAKER. Well, Senator, I will say this, that basically most
broadcasters are very responsible. There are a few hard rock sta
tions that play things that are pornographic, but basically your
main stations do not play the worst offenders.
They will play a song on an album that will get into the top 40
and maybe have some violence or sexually explicit lyrics on the
album. They will not play, generally, a song that is sexually explic·

it.

Times are changing, though, because recently Sheena Easton's
"Sugar Walls,'' which is really a fairly graphic song about female
genital arousal, has been on the charts and it is played 10 to 12
times a day. That is one of our concerns, that this is becoming
more and more mainstream, and we feel this is the time to talk

about it.

Senator HAWKINS. And if the labeling took place as you have re
quested, do you envision that prior to the disc jockey playing that
on the radio that he would read the label?
Mrs. BAKER. Well, I will tell you. All program directors know ex·
actly what they are playing on their records. They do not need 11

,J

label to know that. That is part of their business and that is part of
their Job, and they know exactly what they are playing.
So I would say that it is not going to be a help for the program
difectors and DJ's. It is going to be a help for parents. We are the
ones that need the information. Those in the business know.
Senator HAWKINS. And do you have certain stations that you do
pot allow your child to listen to in the home?
Mrs. BAKER. Well, it has not come to that in my house, with just
n
a 8 year old. The big ones, you know, that is another matter. But
JJlOSt of them are grown and they can make their own decisions
a}JoUt that.
This is for the young. She is not-the heavy metals is not some
thing. It is others that she likes to listen to.
Senator HAWKINS. Well, it is my understanding it is no longer
possible to have a successful rock album without a video; that MTV
is widely viewed by children, whether their parents are home or
pot.
Has your group met with representatives of the TV industry?
Mrs. BAKER. Yes, we have, and MTV was originally begun to pro10ote records. I mean, that is the whole purpose of it. And there
have been some really fun things done with MTV and some really
awful things done. So we have talked with them, but we will meet
with them again.
Senator HAWKINS. What was their response?
Mrs. BAKER. Well, their response was that they already had
standards in place. We had thought that their standards should be
' a little tighter for younger viewing audience. But we will be asking
them to label videos that have violent or sexually explicit materiel
in them, so that parents wiU know, and also to consider clustering
very safe-,.safe" is not a good word, but I mean harmless-videos
at a time when the young audience would be viewing. So that
would be our suggestion to them.
Senator HAWKINS. And when are you meeting with them again?
Mrs. BAKER. In the near future.
Senator HAWKINS. Thank you.
The CHAIRMAN. Thank you very much for being here. I know
that for all of you it was not the most pleasant of experiences to
read some of the lyrics in public. But it was very helpful and we
appreciate your attendance.
John Denver is on the witness list. He has had to leave the hearing room for another engagement. He plans to be back. So the next
witness will be Mr. Frank Zappa.
Mr. Zappa, thank you very much for being with us. Please pro

' ceed.

STATEM ENT OF FRANK ZAPPA. ACCOIHPANIED BY LARRY STEIN,

COUNSEL

�r. ZAPPA, My name is Frank Zappa. This is my attorney Larry
Slem from Los Angeles.
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tion or by regulation. Fortunately, the be-all and end-all of the
United States is not legislation that is enacted by Congress.
I think the point of the hearings is to provide a forum for airing
what a lot of people perceive of as a real problem.
l·
'!1,
. Senator ExoN. Well, Mr. Chairman, that may well be and that 1
may well be an intention or what the Con� should or should ·
not do. As one member or the Congress, I think that we indulge in ·
too many publicity events that are far beyond the scope of regula"
tion and legislation, which I think is our primary purpose.
The CHAlft.MAN. Senator Kasten.
Senator KAsTEN. Mr. Chairman, thank you. I have no questions 1
at this time.
The CHAIRMAN. Senator Hawkins?
Senator HAWKINS. Mrs. Baker, this is one Senator who feels that
there is no absolute right to free s�h. It has been my experience
no one.has the absolute right to yell "Fire" in a theater which is'•
not on fire.
I believe no one has the right to poison our children with the .
kinds of lyrics that you have shown this committee so graphically J

t,bel to know that. That is part or their business and that is part of
their job, and they know exactly whet they ere playing.
So I would say that it is not going to be a help for the program
Qirectors and DJ's. It is going to be a help for parents. We are the
0pes that need the inrormation. Those in the business know.
· Senator HAWKINS. And do you have certain stations that you do
allow your child to listen to in the home?
' J Mrs, BAKER. Well, it bas not come to that
my house. with just
aPI 8 year old. The big ones, you know. that JS another matter. But
jpost or them are grown and they can make their own decisions
�t thaL
�...This is for the young. She is not-the heavy metals is not some
It is others that she likes to listen to.
' Senator HAwKlNS. Well, it is my understanding it ls no longer
pC!lible to have a successful rock album without a video; that MTV
'11-widely viewed by children, whether their parents are home or
-·ot.
n Has your group met with representatives of the TV industry?
Mrs. BAKER. Yes, we have, and MTV was originally begun to pro
niote records. I mean, that is the whole purpose or it, And there
p\le been some really fun things done with MTV and some really
jwful things done. So we have talked with them, but we will meet
"iith them again.
Senator HAWXINS. What was their response?
Mrs. BAKER. Well, their response was that they already had
itandards in place. We had thought that their standards should be
a little tighter for younger viewing audience. But we will be asking
them to label videos that have violent or sexually explicit material
in them, so that parents will know, and also to consider clustering
very safe-..safe" is not a good word, but I mean harmless-videos
iit a time when the young audience would be viewing. So that
would be our suggestion to them.
Senator HAWKINS. And when are you meeting with them again?
-Mrs. BAKER. In the near future.
Senator HAWKINS. Thank you.
"nle CHAlllMAN. Thank you very much for being here. I know
that for all of you it was not the most · pleasant of experiences to
read some of the lyrics in public. But it was very helpful
and we
appreciate your attendance.
John Denver is on the witness list. He has had to leave the hear·
Ing room for another engagement. He plans to be back. So the next
witness will be Mr. Frank Zappa.
Mr. Zappa, thank you very much for being with us. Please
prer
ceed.
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And to get back to my original tenet. I would like to know, in
· your experiences as mothers. where did your children first hear of
the record that they asked for the money to purchase? Did they
hear that on MTV? Did they see the videotape preview on MTV?
Or was it on a radio station?
1
Mrs. BAKER. Well, my 8 year old hears music on her clock-radio.
I mean, she does not have tapes and records at this stage in her
life, but she does listen to the radio.
Senator HAWKJNS, And then from that she decides she would like
the entire album?
Mrs. BAKBR. Yes, that is right.
Senator HAWKINS. So the original exposure to this kind of-I
cannot think or a good word ror it, but pornography rock-would be
through the public airwaves, whether it be MTV or a radio station?
Mrs. BAKER. Well, Senator, I will say this, that basically most
broadcasters are very responsible. There are a rew hard rock sta
tions that play things that are pornographic, but basically your ·
"
main stations do not play the worst offenders.
They will play a song on an album that will pt into the top 40
and maybe have some violence or sexually explicit lyrics on the "''
album. They will not play, generally, a song that is sexually explicit.
Times are changing, though, because recently Sheena Easton's
..Sugar Walls," which is really a fairly graphic song about female ,
genital arousal, has been on the charts and it is played 10 to 12
times a day. That is one of our concerns, that this is becoming
STATEMENT OF FRANK ZAPPA, ACCOMPANIED BY LARRY STEIN,
more and more mainstream, and we feel this is the time to talk 1
COUNSEL
about it.
Senator HAWKINS. And if the labeling took place as you have re- 'i Stel\!r, ZAPPA. My name is Frank Zappa. This is my attorney Larry
in from Los Angeles.
quested, do you envision that prior to the disc jockey playing that ,.
Can you hear me?
on the radio that he would read the label?
'.
- .s'tERN MIC.�!�N UtUVER!
The CHAIRMAN,
Mrs. BAKER. Well, I will tell you. All progr&II! directors know ex- :
the microphone If you could speak very cfttect1y· arid E\!RNl'into
, I would appreciate il
actly what they are playing on their records. They do not need a ·

today.

1,

MAY 1 4 1986

-

- ---- -

-

-

-

-

-

-

- -- -

-

-

- ------ -

-

-

-

-

-

-

-

- -

-

-

-

,1 1

No one has forced Mrs. Baker or Mrs. Gore to bring Prince or
Mr. ZAPPA. My name is Frank Zappa. This is my attorney Larry
na Easton into their homes. Thanks to the Constitution, they
Stein.
'
�
r
ee to buy other forms of music for their children. Apparently,
t
of
The statement that 1 prepared, that I sent you 100 copies , i
...; insist on purchasing the works of contemporary recording art
to
read
going
am
and
down
it
tb y order to support a personal illusion of aerobic sophistication.
five pages long, so I have shortened
1
'iP.
in
condensed version of it.
es, please be advised: The $8.98 purchase price does not entitle
di
r.,a
the
event
Certain things have happened. 1 have been listening to
,""1
t
to a kiss on the foot from the composer or performer in ex
in the other room and have heard some conflicting reports as o
for a spin on the family Victrola.
�ge
whether or not people in this committee want legislation. J under.
en
Tak as a whole, the complete list of PMRC demands reads like
stand that Mr. Hollings does from his comments. Is that correct?
instruction manual for some sinister kind of toilet training pro
an
The CHAIRMAN. I think you had better concentrate on your testi.
to house-break all composers and performers because of the
gr':°1 of a few. Ladies, how dare ou?
mony, rather than asking questions.
Jyri
__cs
Mr. ZAPPA. The reason I need to ask it, because I have to change
The ladies' shame must be s6ared by the bosses at the major
something in my testimony if there is not a clearcut version or1
Jabels who, through the RIAA, chose to bargain away the rights of
whether or not legislation is what is being discussed here.
- �rs, eerformers, and retailers in order to pass H.R. 2911,
The CHAIRMAN. Do the best you can, because I do not think any.
� Blank Tape Tax, a private tax levied by an industry on con•
body here can characterize Senator Hollings' position.
&UJ!lSr& for the benefit of a select group within that industry.
Mr. ZAPPA. I will carry on with the issue, then.
'Is this a consumer issue? You bet it is. The major record labels
Senator EXON. Mr. Chairman, I might help him out just a little
need to have H.R. 2911 whiz through a few committees before any
bit. I might make a statement. This is one Senator that might be" 11 body smells a rat. One of them is chaired by Senator Thurmond. ls
interested in legislation and/or regulation to some extent, recognb,.
it a coincidence that Mrs. Thurmond is affiliated with the PMRC?
I cannot say she is o member, because the PMRC has no mem•
in the problems with the right of free expression.
f have previously expressed views that I do not believe I should
Their secretary told me on the phone last Friday that the
berl,
l
pMRC has no members, only founders. I asked how many other
be telling other people what they have to listen to. I really believe
District of Columbia wives are nonmembers of an organization that
that the suggestion made by the original panel was some kind of1
raises money by mail, has a tax-exempt status, and seems intent on
an arrangement for voluntarily policing this in the music industrj
g the Constitution of the United States through the family
runnin
as the correct way to go.
pa�r-shredder. I asked her if it was a cult. Finally, she said she
If it will help you out in your testimony, I might join Senator
· could not give me an answer and that she had to call their lawyer.
Hollings or others in some kind of legislation and/or regulation,
While the wife of the Secretary of the Treasury recites "Gonna
unless the free enterprise system, both the producers and you as
drive
my love inside you" and Senator Gore's wife talks about
the performers, see fit to clean up your act.
�'bondage" and "oral sex at gunpoint" on the CBS Evening News,
Mr. ZAPPA. OK. thank you.
�pie in high places work on a tax bill that is so ridiculous, the
The first thing I would like to do, because I know there is some
only way to sneak it through is to keep the public's mind on some
foreign press involved here and they might not understand what
thing else: Porn rock.
the issue is about, one of the things the issue is about is the First
Is the basic issue morality? Is it mental health? Is it an issue at
Amendment to the Constitution, and it is short and I would like to
all? The PMRC has created a lot of confusion with improper com
read it so they will understand. It says:
parisons between song lyrics, videos, record packaging, radio broad
easting, and live performances. These are all different mediums
Congress shall make no low respecting an establishment or religion CH" prohibitlnr
the free exen:ise thereof, or abridging lhe freedom of apecch or of the press, or the
and the people who work in them have the right to conduct their
right of the people peaceably to BSSCmble nnd to petllion lhe government ror o re
business without trade-restraining legislation, whipped up like an
dress or grievances.
instant pudding by "The wives of Big Brother."
Is it proper that the husband of a PMRC nonmember/founder/
That is for reference.
person sits on any committee considering business pertaining to
These are my personal observations and opinions. I speak on
the blank tape tax or his wife's lobbying organization? Can any
behalf of no group or professional organization.
committee thus constituted find facts in a fair and unbiased
The PMRC proposal is an ill-conceived piece of nonsense which
lllan
ner? This committee has three that we know about: Senator
fails to deliver any real benefits to children, infringes the civil lib-1
Dan
forth
, Senator Packwood, and Senator Gore. For some reason,
erties of people who are not children. and promises to keep the
t
heY seem to feel there is no conflict of interest involved.
courts busy for years dealing with the interpretational and enforce
Children in the vulnerable age bracket have a natural love for
mental problems inherent in the proposal's design.
tn�ic. If as o parent you believe they should be exposed to some
It is my understanding that in law First Amendment issues are
�1ng more uplifting than "Sugar Walls," support music appreciaH "i.ddcided witi),·a preference for the least restrictive alternative. In
ton programs in schools. Why have you not considered your child's
this context, the PMRC demands are the equivalent of treating
for consumer information? Music appreciation costs very little
neeu
dandruff by decapitation.
t•• ·
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compared to sports expenditures. Your children have a right to
to take these lyrics, because they are owned by a publishing
IY rnpany.
know that something besides pop music exists.
It is unfortunate that the PMRC would rather dispense govern
CoSo, just as all the rest of the PMRC proposals would cost money,
mentally sanitized heavy metal music than something more uplift- •
is would cost money too, because the record companies would
tb
ing. Is this an indication or PMRC's personal taste or just another
;i,ed-they should not be forced to bear the cost, the extra expendimanirestation of the low priority this administration has placed on
ture to the publisher, to print those lyrics.
education for the arts in America?
If you consider that the public needs to be warned about the con
The answer, of course, is neither. You cannot distract people
nts of the records, what better way then to let them see exactly
te
from thinking about an unfair tax by talking about music apprecia
what the songs say? That way you do not have to put any kind of
tion. For that you need sex, and lots or it.
sUbjective rating on the record. You do not have to call it R, X, D/
The establishment of a roting system, voluntary or otherwise,
anything. You can read it for yourself.
A
opens the door to an endless parade of moral quality control pro
'sut in order for it to work properly, the lyrics should be on a
grams based on things certain Christians do not like. What if the
uniform kind or a sheet. Maybe even the Government could print
next bunch of Washington wives demands a large yellow "J'' on all
thoSE! sheets. Maybe it should even be paid for by the Government,
material written or performed by Jews, in order to save helpless
if the Government is interested in making sure that people have
children from exposure to concealed Zionist doctrine?
consumer information in this regard.
Record ratings are frequently compared to film ratings. Apart
And you also have to realize that if a person buys the record and
from the quantitative difference, there is another that is more im
takeS it out of the store, once it is out of the store you can't return
portant: People who act in films are hired to pretend. No matter
it if you read the lyrics at home and decide that little Johnny is
how the film is rated, it will not hurt them personally.
not sup� to have it.
Since many musicians write and perform their own material and
I thmk that that should at ]east be considered, and the idea of
stand by it as their art, whether you like it or not, an imposed
un�ing these ratings on live concerts, on the albums, asking
rating will stigmatize them as individuals. How long before com
record companies to reevaluate or drop or violate contracts that
posers and performers are told to weer a restive little PMRC arm
they already have with artists should be thrown out.
band with their scarlet Jetter on it?
That is all I have to say.
Bad facts make bed law, and people who write bed laws are in
The CHAJRMAN. Thank you very much, Mr. Zappa. You under·
1
my �inion more dangerous than songwriters who celebrate sexualstand that the previous witnesses were not asking for legislation
ity. Freedom of speech, freedom of religious thought, and the right 1 And I do not know, I cannot speak for Senator Hollings, but I think.
to due process for composers, performers and retailers are imper
the prevailing view here is that nobody is asking for legislation.
iled if the PMRC and the major labels consummate this nasty bar
The question is just focusing on what a Jot of people perceive to
gain.
be a problem, end you have indicated that you at least understand
Are we expected to give up article 1 so the big guys can collect
that there is another point of view. But there are people that think
an extra dollar on every blank tape and 10 to 25 percent on tape
that parents should have some knowledge of what goes into their
recorders? What is going on here? Do we get to vote on this tax?
home.
I think that this whole matter has gotten completely blown out
Mr. ZAPPA, All along my objection has been with the tactics used
of proportion, and I agree with Senator Exon that there is a very
by these people in order to achieve the goal. I just think the tactics
dubious reason for having this event. I also agree with Senator
have been really bad, and the whole premise of their proposal
Exon that you should not be wasting time on stuff like this, be
they were badly advised in terms of record business law, they were
cause from the beginning I have sensed that it is somebody's hobby
badly advised in terms of practicality, or they would have known
project.
that certain things do not work mechanically with what they sug
Now, I have done a number of interviews on television. People
gesl
keep saying, can you not take a few steps in their direction, can
The CHAIRMAN. Senator Gore.
you not sympathize, can you not empathize? I do more than that at
Senator GoRE. Thank you very much, Mr. Chairman.
this point. I have got an idea for a way to stop all this stuff and a
.I found your statement very interesting and, although I disagree
With some of the statements that you make and have made on
way to give parents what they really want, which is information,
other occasions, I have been a fan of your music, believe it or not.
accurate information as to what is inside the album, without pro
I
viding a stigma for the musicians who have played on the album or
�pect you as a true original and a tremendously talented musithe people who sing it or the people who wrote it. And I think that ' Clan.
if you listen carefully to this idea that it might just get by all of
Your suggestion of printing the
leresting one. The PMRC at one lyrics on the album is a very inthe constitutional problems and everything else.
point said they would propose
.
A.13 far as I am concerned, I have no objection to having all or the
�her a rating or warning, or printing all the lyrics on the album.
e record companies came back and said they did not want to
lyrics placed on the album routinely, all the time. But there is a
do
n
.. _
.,lilt.
little problem. Record companies do not own the right automatical-

I think a lot of people agree with your suggestion that one easy
way to solve this problem for parents would be to put the actua}
words there, so that parents could see them. In fact, the National
Association of Broadcasters made exactly the same request of the
record companies.
I think your suggestion is an intriguing one and might really be
a solution for the problem.
Mr. ZAPPA. You have to understand that it does cost money, be.
cause you cannot expect publishers to automatically give up that
right, which is a right for them. Somebody is going to have to reim.
burse the publishers, the record industry.
Without trying to mess up the album jacket art, it should be 11
sheet of paper that. is slipped inside the shrink-wrap, so that. when
you take it out you can still have a complete album package. So
there is going to be some extra cost for printing it.
But as Jong as people realize that for this kind of consumer
safety you are going to spend some money and as long es you caJ
find a way to pay for it, I think that would be the best way to let
peQple know.
Senator GoRE. I do not disagree with that at all. And the sepa.rate sheet would also solve the problem with cassette& as well, be
cause you do not have the space for words on the cassette packa.
Mr. ZAPPA, There would have to be a little accordion-fold.
Senator Goa& I have listened to you a number of times on this
issue, and I guess the statement that I want to get from you iii
whether or not you feel this concern is legitimate.
You feel very strongly about your position, and I understand·
that. You are very articulate and forceful.
But occasionally you give the impression that you think parenbl
are just silly to be concerned at all.
Mr. ZAPPA. No; that is not an accurate impression.
Senator GoRE. Well, please clarify it, then.
Mr. ZAPPA. First of all, I think it is the parents' concern; it is not
the Government's concern.
Senator GoRE. The PMRC agrees with you on that.
Mr. ZAPPA, Well, that does not come across in the way they havet
been speaking. The whole drift that I have gotten, based upon the·j
media blitz that has attended the PMRC and its rise to infamy, ii
thot they have a special plan, and it has smelled like legislation up
until now.
There are too many things that look like hidden agendas iovol ved with this. And I am a parent. I have got four children. Two
of them are here. 1 want them to grow up in a country where they
can think what they want to think, be what they want to be, end
not whet somebody's wife or somebody in Government makes them
be.
I do not want to have that and I do not think you do either.
Senator GORE. OK. But now you are back on the issue of Govern·
ment involvement. Let me say briefiy on this point that the PMRC
says repeatedly no legislation, no regulation, no Governmenl1
oction. It certainly sounded clear to me.
And as far os a hidden agenda, I do not see one, hear one, or
know of one.

_Mr. ZAPPA. OK, let me tell you why I have drawn these
&ion5· First of all, they may say, we are not interested in conclu
legisla
uon. But there are others who do, and because of their project bad
things have happened in this country in the industry.
J believe there is actually some liability. Look at this. You have a
situation where, even if you go for the lyric printed thing in the
record, because of the tendency among Americans to be copycats
one guy commits a murder, you get a copycat murder-now you've
got copycat censors.
You get a very bad situation in San Antonio, TX, right now
lft,ere they are trying to pass PMRCtype individual ratings
and
sttach them to live concerts, with the mayor down there trying to
,iake a national reputation by putting San Antonio on the map as
the first city in the United States to have these regulations, against
the suggestion of the city attorney, who says, I do not think this is
constitutional.
But you know, there is this fervor to get in and do even more
and even more.
And the other thing, the PMRC starts off talking about lyrics,
t,ut when they take it over into other realms they start talking
ld)()Ut the videos. In fact, you misspoke yourself at the beginning in
your introduction when you were talking about the music does
•this, the music does that. There is a distinct difTerence between
those notes and chords and the baseline and the rhythm that sup
port the words and the lyrics.
J do not know whether you really are talking about controlling
the type of music.
The CHAIRMAN. The lyrics.
Mr. ZAPPA. So specificalJy we are talking about lp:ics. It began
with lyrics. But even looking at the PMRC fundnusing letter
in
the last paragraph at the bottom of the page it starts looking {ike
it is branching into other areas, when it says: "We realize that this
material has pervaded other aspects of society. 'And it is like what,
you are going to fix it aJl for me?
Senator GoRE. No. I think the PMRC's acknowled ·ng some of
r., why
the statements by some of their critics who say: Wei
single
out the music industry.
Do I understand that you do believe that there is a legitimate
ccncern here?
Mr. ZAPPA. But the legitimate concern is a matter of taste for the
individual parent and how much sexual inform
ation that parent
wants to give their child, at what age, what time,
in what quan
Uty, OK. And I think that, because at
there is a tendency in the
United St.ates to hide sex, which I think is an unhealthy thing to
d_o, and many parents do not give their
n good sexual educa·
lion, in spite of the fact that little bookschildre
kids are available, and
�ther parents demand that sexual educatfor
ion be taken out of school,
�t .makes . the child vulner�ble, because if you do not have someh!hg rational to compare 1t to when you see or
hear about someth1ng that is aberrated you
do not perceive it as an aberration.
8enator GORE. OK,
I have
Thank you, Mr. Chairman.run out of time.
The CHAIRMAN. Senator Rockefeller.
Senator RocKEFELLER. No questions, Mr. Chairman.

The CHAIRMAN. Senator Gorton.
ever; in fact, I salute the ladies for bringing this to the attention of
Senator GORTON. Mr. Zappa, I em astounded at the courtesy atid
the public as best they see fit. I think you could tell from my testi•
IJlOnY that I tend to agree with them.
soft.voiced nature of the comments of my friend, the Senator froni
Tennessee. I can only say that I found your statement to be
I want to be very careful that we do not overstep our bounds and
trY and-and I emphasize once again-tell somebody else whet
ish, incredibly and insensitively insulting to the people that wer1
here previously; that you could manage to give the first ame!lcf!
they should see. I am primarily worried about children.
ment of the Constitution of the United States a bad name, if I felt.
It seems to me from your statement that you have no obliga
that you had the slightest understanding of it, which I do nol
tion-or no object.ion whatsoever to printing lyrics, if that would be
You do not have the slightest understanding of the difference be.
legally possible, or from a standpoint of having the room to do that,
tween Government action and private action, and you have certai� ,
on records or tapes. Is that not what you said?
ly destroyed any case you might otherwise have had with this Sen'!Mr. ZAPPA. I think it would be advisable for two reasons. One, it
ator.
gives people one of the things that they have been asking for. It
Thank you, Mr. Chairman.
gi'/es them that type of consumer protection because, if you can
Mr. ZAPPA. Is this private action?
read the English language and you can see the lyrics on the back,
The CHAIRMAN. Senator Exon.
u have no excuse for complaining if you take the record out of
ro
Senator ExoN. Mr. Chairm11n, thank you very much.
the store.
Mr. Zappa, let me say that I was surprised that Senator Gor4
And also, I think that the record industry has been damaged and
knew and liked your music. I must confess that I have never heafd�
it hes been given a very bad rap by this whole situation because it
any of your music, to my knowledge.
hes been indicated, or people have attempted to indicate, that
Mr. ZAPPA, I would be more than happy to recite my lyrics to
there ls so much of this kind of material that people object to in
..
you.
the industry, that that is what the industry is.
Senator ExoN. Can we forgo that?
It is not bad at all. Some of the albums that have been selected
Senator GORE. You have probably never heard of the Mothers ii·
for abuse here are obscure. Some of them are already several years
Invention.
old. And I think that a lot of deep digging was done in order to
Senator ExoN. I have heard of Glen Miller end Mitch Miller. Did
come up with the song about anal vapors or whatever it was that
�
you ever perform with them?
they were talking about before.
Mr. ZAPPA, As a matter of fact, I took music lessons in grade
Senator ExoN. If I understand you, you would be in support of
school from Mitch Miller's brother.
printing
the lyrics, but you are adamantly opposed to any kind of a
in
had
thit
have
Senator ExoN. That is the first sign of hope we
rating system?
hearing.
Mr. ZAPPA. I am opposed to the rating system because, as I said,
Let us try and get down to a fundamental question here that 1l
if
you put a rating on the record it goes directly to the character of
would like to ask you, Mr. Zappa. Do you believe that parents have
the
person who made the record, whereas if you rate a mm, a guy
development
psychological
the
the riJht and the obligation to mold
who is in the film has been hired as 11n actor. He is pretending.
of their children?
You rate the film, whatever it is, it does not hurt him.
Mr. ZAPPA. Yes, I think they have that right, and I also thir&1
But whether you like what is on the record or not, the guy who
they have that obligation.
made it, that is his art and to stigmatize him is unfair.
Senator ExoN. Do you see any extreme difficulty in carrying out'
Senator EXON. Well, likewise, if you are primarily concerned
those ohlisations for a parent by material felling into the hands or,
1 about the artists, is it not true that for many many years, we have
their children over which they have little or no control?
1 had ratings of movies with indications as to the sexual content of
Mr. ZAPPA. Well, one of the things that hos been brought up
movies and that hes been, as near as I can tell, a voluntary action
before is talking about very young children getting access to t.het
on
the part of the actors in the movies and the producers of the
material that they have been showing here today. And what I have
movies and the distributors?
said to that in the past is a teenager may go into e record st�
That seems to have worked reasonably well. What is wrong with
unescorted with $8.98 in his pocket, but very young children do
that?
not.
Mr. ZAPPA. Well, first of all, it replaced something that was far
If they go into a record store, the $8.98 is in mom or d��]
more restrictive, which was the Heyes Office. And
pocket, and they can always say, Johnny, buy a book. They �
as far as that
being voluntary, there are people who wish they did not
say, Johnny, buy instrumental music; there is some nice clessiciJ
have to
rate
their films. They still object to rating their fil ms, but the
music for you here; why do 1ou not listen to that.
reason the ratings go on is because if
The parent can ask or guide the child in another direction, awa�
they are not rated they will
from Sheena Easton, Prince, or whoever else you have been co�1, not get distributed or shown in theaters. So there is a little bit of
Pressure involved, but still there is no stigma.
plaining about. There is always that possibility.
_}
Senator ExoN. The Govern
Senator ExoN. As I understand it from your testimony-� 1
I am trying to make is-andment does not require that. The point
once again, J want to emphasize that I see nothing wrong what!O' 1
while I think these hearings should

boot.

not have been held if we are not considering legislation or regula.
tions at this time, I emphasi.7.ed earlier that they might follow.
I simply want to say to you that I suspect that, unless the indU&!
try "cleans up their act"-and I use that in quotes again-there
likely to be legislation. And it seems to me that it would not be too
far removed from reality or too offensive to anyone if you could
follow the general guidelines, right, wrong, or indifferent, that are
now in place with regard to the movie industry.
Mr. ZAPPA. Well, I would object to that. I think, first of all, J be.
lieve it was you who asked the question or Mrs. Gore whether there
was any other indication on the album as to the contents. And I
would say that a buzzsaw blade between a �,Y's legs on the album
cover is a good indication that it is not for httle Johnny.
Senator ExoN. I do not believe I asked her that question, but the
point you made is e good one, because if that should not go to little
minds I think there should be at least some minimal activity or at.
tempt on the part of the producers and distributors, and indeed
possibly the performers, to see that that does not get to that little
mind.
Mr. Chairman, thank you very much.
The CHAIRMAN. Senator Hollings.
Senator HowNos. Mr. Zappa, I apologize for coming back in
late, but I am just hearing the latter part of it. I hear that you say
that perhaps we could print the words, and I think that is a good
-suggestion, but it is unfair to have albums rated.
Now, it is not considered unfair in the movie industry, and I
want you to elaborate. J do not want to belabor you, but why is it
unfair? I mean, it is accurate, is it not?
Mr. ZAPPA. Well, I do not know whether it is accurate, because
sometimes they have trouble deciding bow a mm gets to be an X or
an R or whatever. And you have two problems. One is the quantity
of material, 325 films per year versus 25,000 4-minute songs per
year, OK.
You also have a problem that an album is a compilation of differ
ent types of cuts. If one song on the album is sexually explicit and
all the rest of it sounds like Pat Boone, what do you get on the
album? How are you going to rate it?
There are little technical difficulties here, and also you have the
problem of having somebody in the position of deciding what's
good, what's bad, what's talking about the devil, what is too vio
lent, and the rest of that stuff.
But the point I made before is that when you rate the album you
are rating the individual, because he takes personal responsibility
for the music; and in the movies, the actors who are performing in
the movie, it does not hurt them.
Senator HoLUNGS. Well, very good. J think the actual printing of
the content itself is perhaps even better than the rating. Let every
one else decide.
Mr. ZAPPA, I think you should leave it up to the parents, becaWi&
not all parents want to keep their children totally ignorant.
Senator HoLLtNos. Well, you and I would differ on what is ign�
ranee and education, J can see that. But if it was there, they could
see what they were buying and I think that is a step in the right
direction.
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J>l!riicular regard are not looking for legislation or regulations,
which is our function. To be perfectly candid with you, I would look
for regulations or some kind of legislation, if it could be constitu
tionally accomplished, unless of course we have these initiatives
from the industry itself.
I think your suggestion is a good one. If you print those words,
that would go a Jong way toward satisfying everyone•s objections.
Mr. ZAPPA. All we have to do is imd out how it is going to be
paid for.
Senator HoUJNGS. Thank you, Mr. Chairman.
The CHAIRMAN. Senator Hawkins.
Senator HAWKINS. Mr. Zappa, you say you have four children?
Mr. ZAPVA. Yes, four children.
Senator HAWKINS. Have you ever purchased toys for those chil
AUU

Mr. ZAPPA. No; my wife does.
Senator HAWKINS. Well, I might tell you that if you were to go in
a toy store-which is very educational for fathers. by the way; it is
not a maternal responsibility to buy toys for children-that you
may look on the box and the box says. this is suitable for 5 to 7
years of age, or 8 to 15. or 15 and above, to give you some guidance
for a toy for a child.
Do you object to that?
Mr. ZAPPA. In a way I do, because that means that somebody in
an office someplace is making a decision about how smart my child
is.
Senator HAWKINS. I would be interested to see what toys your
kids ever had.
Mr. ZAPPA. Why would you be interested?
Senator HAWKINS. Just as a point of interest.
Mr. ZAPPA. Well, come on over to the house. I wiU show them to
you.
Senator HAWKINS. I might do that.
Do you make a profit from sales of rock records?
Mr. ZAPPA. Yes.
Senator HAWKINS. So you do make a profit from the sales of rock
records?
Mr. ZAPPA. Yes.
Senator HAWKINS. Thank you. I think that statement tells
the
story to this committee. Thank you.
The CHAIRMAN. Mr. Zappa, thank you very much for your
testi
mony.
Mr. ZAPPA. Thank you.
[The statement follows:]
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my personal oh&ervottons and opinions. They ore addressed to the
PAIRc us well as this committee, I &peak on behalf or no i:roup or professional orca·
niznuon.
Tho PMRC proposal is an ill-conceived piece of nonsense which falls lo deliver any
real benefits lo children. infringes the civil liberUes or people who are not children,
and Promises lo keep the c:ourta busy ror years, dealing with the lnterpretotional
•nd enforcemental problems Inherent In tho proposal's design.
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STATEMENT OF FRANK ZAPPA

The t'M1tl;·s proposul ts m0&1. 011ena1ve m Its mor111 iunc: . u Rt:IUI w t:ruun:t: a
aeL or implied religious values on its victims. Iron hns a relh;ious 1overnmenL Good
ror them. I like having the capitol or the United Suites in Ww;hlngton, DC. in spite
or recent efforts to move it lo Lynchburg, VA.
Fundamentalism is not 11 stnte religion The PMRC's nHJ.Uest for labels rl!jJanling
se•uo\ly explicit lyrics, violence, drugs, nh:ohol, nnd especially occult content reads
like o cotaloc or phenomena abhorrent to proctitione111 or that roith. How a person
worships is o privnte matter, and should not be innicted upon or exploited by
others. Understanding the Fundamentalist leoninp or this or;t1nizntion, I think it ia
foir to wander ff their r11Ung system will eventually be extended to inrorm parents
ns tu whether a musical group has homosexuals in il. Will the PMRC permit musi,
col groups lo exist, but only Ir goy member& don't sing, and ore nol depicled on lhe
album cover?
11,e PMRC hu demanded that record com�niea "re-evaluate" the controcl& or
thoae groups who do things on &loge that THEY lind oITenaive. I remind the PMRC
thot gruu(J!I are comprised or individuols. tr one RUY wiggles too much, does the
whole ha.rid get on ''X''? If the group gel& dropped from the label os o result or this
're-evoluulion' proces&, do the other guy& in the group who weren't wiggling get to
,;ue the guy wlio wic,Iled becauae he ruined their careers? Do the founders of this
tnx-exempt org11nimt1on with no members pion lo indemniry record companies for
any losses incurred from unfavorably decided breach or contract suits, or is there a
PMRC ecret a�ent in the Justice Department?
Should individual musicians be roted? Ir so, who is quolilied lo determine if the
guitnr player is an "X", the vocolist is a "D/A" or the dl"Ummer is a "V". Ir the
bl155 player (or his Senator! belongs to II religious gruup that dances nround with
poisonous snakes, does he get on "O"? Whol if he has nn earring in one ear, wears
on 11.ulian Horn around his neck, eini;a about his ostrological si�, practices yoga,
reods the Quuba.llah, or owns a rosary? Will his "occult content' roting go into on
old ColntelPro computer, emerging later m n "foct", lo determine Ir he qualifies for
a home-owner loan'! Will they tell you this is necessary to protect the folks next
door from the pos!libility or 'devil.worship' lyrics creeping through the wall?
What homrds await the unfortunate retailer who occidently sells an "0" mled
record to somebody's little Johnny? Nobody in Washington seemed to care when
Christion Terrorists bumbed abortion clinics in the name or Jesus. Will you care
when the "rriends of the wives or big brother" blow up the shopping mall?
The PMRC wants ratings to stnrl as or the dale or their enactment. That leaves
the current crop of 'objectionable moteriul' untouched. What will be the 1tatus or
recordings rrom that Golden Era to censorship? Do they become collectors's items
. • . or will another "fair ond unbiased commiltee" order them destroyed in a public
ceremony?
Bad (acts make bad low, and people who write bad laws ore, in my opinion, more
donceroua thon songwriwrs who ccfobrole sexuality. Freedom of Speech, Freedom
Religious Tthought, and the Ri�ht to Due Process for composers, performers and re
tailers ore imperiled if the PMRC and the mujor labels consummole this nasty bar
i;nin. Are we expected to give up Article One r;o the big guys can collect an extra
dollar on every blank lupe and JU lo 25% on tape recorders? WhaL's i;oing on here?
Do WE get. to vote on this ta.x? There's on awrul lot or smoke pourmg out of the
legislative machinery used by the PMRC to innate this Issue. Try not to inhale iL
Those responsible ror the vandalism should poy for the damage by voluntarily
ruling themselves. Ir they refuse, perhaps the voters could ossi&l in awnrding the
Congressionol "X", the Congressional "D/ A", the ConGresaionul "V", and the Con·
gressionol "O". Just like the Indies any: these roting& ore necessary to protect our
children. I hope it's not too late lo put them where they really belong.

or

The CHAIRMAN. The next witness is John Denver.
John, thank you very much for being with us.

STATEMENT OF JOHN DENVER
Mr. DENVER. Good morning, Mr. Chairman. It is a great pleasure
to be with you, and I apologize for running in and out. I seem to be
testifying and briefing many people here on Capitol Hill today, and
it causes the ingoing and outgoing.
Honorable Chairman, members of the committee, ladies and gen
tlemen: It is a great honor and a privilege to appear berore you this
morning and to take advantage of the opportunity given me in our
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public forum in front of not only the leadership of our great coun·
ttY• but the press, the media, and through them all who might be
ning around our country end around the world.
1;stJ eam
here to address the issue of a possible rating system in the
ree!)rcling industry, labeling records where excesses of explicit sex
and graphic violence have occurred and, furthermore, references to
drugs and alcohol or the occult are included in the lyrics.
These hearings have been called to determine whether or not the
oovemment should intervene to enforce this practice. Mr. Chair·
snan, this would approach censorship. May I be very clear that I
sJll strongly opposed to censorship of any kind in our society or
an�here else in the world.
I have had in my experience two encounters with this sort of
censorship. My song "Rocky Mountain High" was banned from
s
1118ny radio stations as a drug-related song. This wa obviously
people
who
had
never
seen
or
been
to
the
Rocky
Moun
y
b
done
ts.ins and also had never experienced the elation, celebration of
life, or the joy in living that one feels when he observes something
as wondrous as the Perseides meteor shower on a moonless, cloud·
Jess night, when there are so many stars that you have a shadow
from the starlight, and you are out camping with your friends,
your best friends, and introducing them to one of nature's most
6�tacular light shows for the very first time.
Obviously, a clear case of misinterpretation. Mr. Chairman, what
assurance have I that any national panel to review my music
would make any better judgment?
To my knowledge, my movie "Oh God" was not banned in any
theaters. However, some newspapers refused to print our advertise
ments, and some theaters refused to put the name of the film on
the marquee.
I do not believe that we were using the name of our Lord in vain.
Quite the opposite, we were making a small effort to spread his
message that we are here for each other and not against each
other.
Discipline and self-restraint when practiced by an individual, a
family, or a company is an effective way to deal with this issue.
The same thing when forced on a people by their government or,
worse, by a self-appointed watchdog of public morals, is suppression
and will not be tolerated in a democratic society.
Mr. Chairman, the suppression of the people of a society begins
in my mind with the censorship of the written or spoken word. It
was so in Nazi Germany. It is so in many places today where those
in power are afraid of the consequences of an informed and educat·
ed people.
In a mature. incredibly diverse society such as ours, the access to
all perspectives of an issue becomes more and more important.
Those things which in our experience are undesirable IIenerally
prove to be unfurthering and sooner or later become boring. That
Process cannot and should not be stifled.
On the other hand, that which is denied becomes that which is
most interesting. That which is hidden-excuse me. That which is
d�nied becomes that which is most desired, and that which is
hidden becomes that which is most interesting. Consequently, a

great deal of time and energy is spent trying to get at wnat 1a
being kept from you. Our children, our people, our society and the
world cannot afford this waste.
It was my pleasure to meet with radio programmers and broad.
casters from all over the country this past week in Dallas. They ex.
pressed their concern about this issue and the direction in which it
seemed to be going. They also expressed their willingness to prac.
tice the discipline and self-restraint that I mentioned earlier, espe.
cially when they were given direction by their listeners. I believe
this to be true, because they are in business to please their listen.
in audience.
f would like to acknowledge the PMRC for bringing this issue
to
the attention of not only our industry, but our Government and
our people. It is obvious that we are dealing with a real problem
which warrants our concern. I would Hke to point out, however,
that we address ourselves not to the problem, but to the symptoms.
I suggest that explicit lyrics and trraphic videos are not so far re
moved from what is seen on television every day and night, wheth
er it be in the soap operas or on the news, and that we should
point our finger at the recordinJ industry while watching the gen
eral public at a nationally televised baseball game chant in unison
"The Blue Jays suck" is ludicrous.
The problem, Mr. Chairman, in my opinion has to do with our
willingness as parents to take responsibility for the upbringing of
our children, to pay attention to their interests, to respond to their
needs, and to recognize that we as parents and as individuals have
a greater influence on our children and on each other than any
thing else could possibly have.
To quote a wise old man from ancient China: "If there be right
eousness-'' not self-righteousnessj that is not �art of the quote. "If
there be righteousness in the heart, there wJll be beauty in the
character. If there be beauty in the character, there will be harmo
ny in the home. If there be harmony in the home, there will be
order in the Nation. And if there be order in the Nation, there will
be peace in the world!'
I thank you very much. Mr. Chairman, if I may add a couple of
personal words. I am a father of two children, both adopted, and I
have a lot of friends in the music business, other rock performers
who have children also, and all of them, including myself, we have
'
a great concern for our children. That is why I am here today.
In my experience, sir, all over the world one of the most interest
ing things about the music that young people are listening to is it
gives us as adults a very clear msight as to what is going on in
their minds. We can know what they are thinking by listening to 1'
the music that they surround themselves with.
The people that I have had the opportunity to talk with, the
troubled children, the teenagers who are considering suicide, what
they expressed to me is a real frustration in their lives, an inability
to communicate with their parents, an inability to understand or to
envision nny kind of a possible future because of the nuclear threat
that we live under.
They do not see things getting better economically. They do not
see things getting better for the small businessman, for the small
farmer. They do not see a future for themselves.
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a gun into their mouths and pull the trigger. We can turn this
,round, sir. We can address the reality of a problem and not deal

with just the symptoms, and create not only a better world for our

children but for ourselves and all of humanity.
We can end hunger. We can rid the world of nuclear weapons.
We can learn to live together as human beings on a planet that
travels through the universe, living the example of peace and har
mony among ell people.
The CHAIRMAN, John, thank you very much for your excellent
statement.
You talked about the importance of, in your words, an informed
and educated people, and about the importance of communication
between parents and their children. And as I understand it, that is
exactly the point that was made by the Parents Music Resource
Center group that was here earlier. That is, they are not asking for
censorship, they are not asking for Government action.
Nobody has proposed that to my knowledge. There is no legisla
tion that is pending that in any way suggests any censorship. The
poin t is not less information. Nobody is trying to prevent rock stars
from singing whatever they want or music companies from publish
ing whatever they wanL The question is one of communication and
o�nness.
Senator Exon said earlier, if we are not legislating why have a
hearing? Frequently we have oversight hearings in the Congress,
and one of the reasons for it is to just air what is going on, to bring
it out in the open, to increase information, not to reduce informa
tion.
What the mothers are saying is that they do not have sufficient
information. They want to know more, they want to be more in·
formed. They do not want less information. They do not want cen
sorship. They want more information. They want to know.
They do not want what goes on in their homes simply to be o
matter between the music artist, the rock star, and their 11- or 12·
year-old, 18-year-old child. They want to be in on the act, too, and
all they want is more information as to what is going on.
And it would seem to me that that is a reasonable request for
them to make, that it is reasonable for aU of us to be in on the act,
rather than just to have almost a private relationship between our
kids and somebody outside the home.
Mr. DENVER. I understand, Senator, and I applaud what is taking
place here today. My concern is that it sort of feels like, if we an!
bringing this issue to the Congress through the Senate, there is a
very real possibility that legislation is going to be acted upon. I un
derstand that.
The CHAIRMAN. Zero.
Mr. DENVER. But several gentlemen have said that if it looks like
it is possible to make legislation, some of you today have said, if it
is possible to make legislation that you would go further with this
if there is a constitutional way to do that.
The CHAIRMAN. Just believe me, zero chance of legislation. I do
not think anybody has introduced a bill, and I do not really think
that is a possibility at all.
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The only question ie ie there a possibility of, first, bringing the
issue before the country.
Mr. DENVER, And you have done that and I applaud that.
The CHAIRMAN. Just talk about it and ventilate our concerns.
And secondly, is there a possibility of increasing the information
that is available to parents of kids, who have the real responsibility
for raising those children and for establishing whatever values
those children are going to have?
Mr. DENVER. I understand.
Th e CHAJRMAN. Senator Hollings.
Senator HowNos. Welcome. I am glad to see you working, in ad
dition to the hunger field, the hunger of the body. and the hunger
of the mind, John. I am delighted to work with you on this.
There are some differences. For one thing, as an old trial lawyer,
we know well that Clarence Darrow made a 9-hour summation in
the Scopes trial. A trial lawyer today is competing with television
and television performers. If he makes more than a 9-minute sum
mation, he has lost the jury, his case, and everything else. The
parent is in competition with that 6 hours of rock coming over
radio and TV.
Now, it is pleasant to talk about parents and their duties and re
sponsibilities. but they are in one heck of a competition out there.
We do know that perhaps with television in many, many instances,
parents are trying to do their best-in the Hinckley case and what
have you-they tried and tried, but did not realize. You say that
the parents have a greater in fluence. Not necessarily so.
An additional point we have to keep in mind is the proposition of
the limited use of protected speech in the broadcast media. You
mentioned just coming back from the radio and TV broadcasters
convention last week and their tendering self-rule or regulation.
Will that discipline develop? It has not. ·The only censorship move
ment now is that of our recent group that has gotten any kind of
offer or recognition of the problem itself.
We know, talking about free speech, that the broadcast airwaves
belong to the people. We will take a radio station in my own back
yard using four-letter words. The FCC fined them. That was not
unconstitutional. We do have some authorities, we do have some
responsibilities there.
They are not all clean-cut John Denvers. On the contrary. I have
not listened to too much. It seems like the majority is otherwise.
I think that the oura or atmosphere developing in this particular
hearing is developing to make sure that we do not do nothing, or to
transmit, rather, back to the original problem, pornography, sui
cide, all of this other stuff coming out of these records.
Now, the other gentleman said rint the words. I rather like
that, since I would not have to read it. He would read it one way,
obviously, and I would read it differently, and there is that human
error involved.
Do you have any recommendation for the committee other than
just do nothing? I mean, you have talked in beautiful terms-you
are the best I have seen-on peace-and I am not speaking face
tiously-the family and responsibility and the wonderful human
nature. I am with you on the stars, we are both supporters of Cous-

tBSu, and I have authored in this particular committee, the ocean
oS!aphy programs.
Barring all of that, are you saying d<J nothing?
Mr, DENVER. No, sir, I am not saying do nothing. And that is ex
sctlY why I am here and why I applaud this hearing and applaud
\\'hat these ladies, what the PMRC has presented to us.
Senator HoLLINCS. Well, I think we have got to be sensible about
it. But like you say-particularly with at least the radio and TV, I
cannot read the words coming there. I can see that difference be
tween Mr. Zappa and myself. A person of free volition can go in
,nd read the language and see the words there. I would not have to
0
0
reed
it. to not have some 10
· h'b·t·
1 1 10n, some kmd of d1sc1p1·me, as you
Then,
deSCfibe it, within the broadcast media, we flunk the course, be
cause there are 6 hours of that thing steaming and beaming into
the home.
Mr. DENVER, Well, you know, Senator-excuse me if I am inter
rupting.
Senator HoLUNcs. No, sir.
Mr. DENVER. When I was raised, television was just coming out
and, golly, it was an attractive medium. And I could sit there in
front of that TV set and watch it all day. My parents set some re
strictions on how much time I could watch television during the
week, especially when I was going to school, and I could choose the
programs that I wanted to watch.
And I think this is kind of an influence that we can exercise es
parents on our children. Just because it is on 7 hours does not
mean our kids are going to sit there and watch it that whole time,
and we can give them a certain amount of time.
And over here, for me one of the things that I am fortunate with
is my children an d I live in beautiful country and we have a lot of
activities which really call WI outdoors, call us together and away
from the boob tube. I do not watch very much television.
And I think we can exercise this kind of influence on our chil
dren even in a city environment.
Senator HOLLINGS. You and I are different-I mean, you and I
are the same. We do not watch much TV. I do not watch that much
television, obviously.
But the record is otherwise. They are watching television as
much as the instructions in the classrooms of the public schools
and more. All surveys show that, so it is being watched. That is the
fact, and living in the real world, where you and I would like to
restrict our children and my grandchildren now, it is a real prob
lem. It is a real problem.
And I guess you know from being a master at the art that, where
you start off selling that record is to get it accepted at some good
programming, some good broadcasting, and then the sales follow.
You cannot print those words ahead of time so I will know to cut
the television off quick.
Whatever it is, unless that discipline develops, in other words,
with the broadcast media, we are going to be forced somewhere
with regulations, through the FCC or otherwise. I do not think the
Arnerican public is going to go along just with a nice hearing up in
•

Washington. I think there is gointi to have to be something more
developed and some kind of disciplme. es you indicate.
I am trying to find out from you, how you develop that discipline
a little bit better than what has been develol>e4?
Mr. DENVER. Well, I think that a good �nning to addressing
this real problem is this hearing that is taking place. What moat
concerns me, 86ide from potential legislation which might be en.
acted, which we have heard today is not gaj__ng to be the case, ia
that the whole presentation made by the PMRC comes from in my
ex:perience a foundation of fear.
The only thing we have to fear, as President Roosevelt said, ia
fear itself. 1 am not afraid of anything. I am not afraid of what my
children might see. I am not afraid of anything that might be
shown them or done in their presence that would Jessen my influ.
ence on them or their opportunity to grow. to be fine upstanding
adults. and_perhaps some day serve in this very august body.
Senator HoLIJNGS. Well. most respectfully, President Roosevelt
'never heard these records.
The CHAIRMAN. Senator Gore.
Mr. DENVER, I think the things that he heard were far worse, sir.
The CHAIRMAN, Senator Gore.
Senator GoRE. Thank you very much, Mr. Chairman.
It is an honor to be able to ask some questions. I have been a fan
for a long time, Mr. Denver, not only of your music but also of your
contributions to efforts such as Fann Aid at the present time,
world peace, and your trips to the Soviet Union end elsewhere.
Do you see the trend of increased sexual explicitness and vio
lence in some rock music that is outlined by this presentation?
Have you ever been to a Motley Crue concert, for example?
Mr. DENVER. No, sir.
Senator GoRE. Do you agree that there does seem to be a growing
trend, at least in the heavy metal area, that emphasizes explicit vi·
olence and sex and sedo-masochism and the rest? You are aware or
that music, are y_ou not?
Mr. DENVER, Yes.
Senator GoRE. Why do you think that has been growing in popu·
larity?
Mr. DENVER. Again, sir. my experience, not only in this country
but all over the world, is that music today is the medium which
most specificall1 tells us what is going on in young people's minds,
not what is bemg put into them but what reflects what they ere
interested in.
I think that this addresses itself to a much graver problem in
fact, the source of the symptom that we are discussing here today.
Senator GORE. Well, if a 10-year-old listens to a song �lorifyin�
rape, that is not reflecting what is in that 10-year-old's mmd, is it,
Mr. DENVER. I do not think so. I do not think there are many 10·
year-olds who know what rape is.
Senator GoRE. I am not sure I would agree with that.
If you have an explicit description of a suicide, in a song thnt
seems to glorify and promote suicide, young people are aware of
that.
Mr. DENVER. Senator Gore, excuse me for interrupting. If I could
count the number of times that a mother or father has come up to•

111e or a child has come up to me and said, if I do not get your
graph my mother is going to kill me, if I do not get your autogauto
raph
in'/ daughter is going to kill me-you know, just this
is a part of
aur language. And there might be a slight difference, but I do not
think it is as big as you point out.
In a way, this video that we watched here today I think is prob
ably a fantasy that every kid has about his father et some point in
t.jrne. It may not be exactly those particular graph ics. It may be out
on the farm and being able to take your dad out and put a board to
bis fanny. But this goes on. This is a pert of growing up.
And our society has gotten increasingly complex. There are
many more images to reach from. They all have an impact on the
child's mind.
And I am saying that the small percentage of record
are discussing here today compared to the 125,000 songss that we
that are
released every year is miniscule and it is not going to affect our
children to a degree that we need to be fearfu) of.
We need to be conscious of it. We need to concern ourselves
we need to communicate with our children and have them and
feel
comfortable with communicating with us.
Senator GoRE. Let me come back to the question about
suicide.
, Let us say you have a popular rock star who has a lot of fans, who
a
song
s
that says suicide is the solution, and appears in fan
sing
magazines with a gun barrel pointed in his mouth
and promotes
material that seems to glorify suicide.
The United States has one of the highest rates of
suicide of
any country in the world. The rate has gone up 300 teen
percent in the
last decade among young people, while it has remained const
ant
among adults.
Do you think it is a responsible act for a record company to put
out a song glorifying suicide and for the artist to
promote the
album by putting a gun in his mouth in a simul
ation of suicide?
Mr. DENVER. I would not like to be the one to tell a record com
pany or an artist what to do. I certainly think the
picture you have
described is deplorable, and if I found that in my
home I would
talk to my kids about it and get rid of it.
The CHAIRMAN. Could I interrupt? It is my unders
tanding that
you have to leave. Is that correct?
Mr. DENVER. Senator, I appreciate that. Yes,
ment with NASA at noon and if it is possible 1 have an appoint·
I wou)d like to go to
that. But I also really appreciate being able
to discuss this with you
all and I am happy to stay.
The CHAIRMAN. Let me ask, are there any more
quest
Senator GORE. Mr. Chairman, I will stop my quest ions?
ions at this
time and wish Mr. Denver good luck in getting
on the Space Shut
tle.
Mr. DENVER. Thanks very much. I appreciate
The CHAIRMAN. Senator Exon has a question that.
and I think Senator
Pressler has.
Senator ExoN. Mr. Denver, thank you very much for
being here.
I appreciated your testimony.
I do not know you, but, although it
tnay lead to the beginning of the end
of your career, I like your
lnUsic.

Senator ExoN. In fact, I think l know you. I think a friend of
yours, Rainbow Terrain, has talked about you. She is an art in.
structor and a friend of my wife's, and 1 kind of think I know You
through her.
Just one basic question. Please clarify for us, what is your opin.
ion to the key question that hes been asked time and time again
here, and you have alluded to it: Are you for the printing of mate.
rial on records? Are you for or against, or are you for or against "
any kind of a rating es long as it is done voluntarily between the
record companies and the producers?
That is my key question. And J would simply say one more thne.
which I have said every time I have had this microphone thii
morning, I think it is wrong to imply that, although no bills have·
been introduced, that bills might not be introduced. And I want to
hold that threat, for what it is worth, over the head of trying to
accomplish some free enterprise volunteerism that most people
have agreed to.
What do you think about a free enterprise volunteerism, getting
together and either printing or coming up with a rating program of·
some kind that would be properly displayed in the records?
Mr. DENVER. I am opposed. As an artist, I am opPOSed to any
kind or a rating system, voluntarily or otherwise. I tnink putting
lyrics on the sleeve of an album or a jacket of an album is no proo
lem for me.
Again, I think it goes beyond reading the words, and I bring up
again the song .,Rocky Mountain High." You know, some people,
high is high, and high is getting stoned and high is a feeling of ela,
tion, celebration of life.
As I told the people in the Soviet Union when I had the privilege
of singing for them there, I sang "Rocky Mountain High" and then
I described what "high" meant to me. And I said to them, that is
how I feel having the privilege of singing for you.
That is how I feel having the opportunity to participate in my
Government here today.
Senator ExoN. Thank you, Mr. Denver.
Thank you, Mr. Chairman.
The CHAIRMAN. Senator Pressler.
Senator PRESSLER. I guess that ties in with my question. Your
basic line is that you are against any type of Government action in
this area, or indeed any voluntary labeling?
Mr. DENVER. I would be, yes.
' 1 1,
Senator PRESSLER. Thank you very much.
The CHAIRMAN, John, thank you very much. Thank you for your
patience, for waiting so long.
Mr. DENVER. Thank you, Senator. It is a great privilege to be
with you all.
The CHAIRMAN. Thank you.
Next we have Mr. Dee Snider or Twisted Sister, Freefall Talent
Group.
Mr. Snider, thank you for being here.

STATEl'tlENT OF DEE SNIDER, OF TWISTED SISTEK

Mr. SNIDER. Thank you for having me here.

1 oo noi; Know u n IS morning or a1ternoon. 1 WU! say DOtn. l.iOoC1
piorning and good afternoon.
My name is Dee Snider. That is S-n-i-d-e-r. I have been asked to
come here to present my views on "the subject of the content of
certain sound recordings and suggestions that recording packages
be labeled to provide a warning to prospective purchasers of sexu
ally explicit or other potentially offensive content."
Before I get into that, I would like to tell the committee a little
bit about myself. I am 30 years old, l am married, I have a 3-year·
old son. I was born and raised a Christian and I stilJ adhere to
those principles. Believe it or not, I do not smoke, I do not drink,
and I do not do drugs.
I do play in and write the songs for a rock and roll band named
Twisted Sister that is classified as heavy metal, and I pride myself
on writing songs that are consistent with my above-mentioned be
liefs.
There are many facets to this complex issue and time does not
permit me to address all of them. However, my feelings are ex
pressed for the most part by the August 5, 1985, letter 1 to the Par
ents Music Resource Center from Mr. Stanley Gortikov, president
of the Recording Industry Association of America.
This letter was a formal response to the PMRC petition of the
RJAA. The only part of this document I do not support is Mr. Gor
tikov's unnecessary and unfortunate decision to agree to a so-called
generic label on some selected records. In my opinion this should

be retracted.

Since I seem

to be

the only person addressing this committee

today who has been a direct target of accusations frorn the presum
ably responsible PMRC, I would like to use this occasion to speak

on a more personal note and show just how unfair the whole con
cept of lyrical interpretation and judgment can be and how many
times this can amount to little more than character assessination.
I have taken the liberty of distributing to you material and lyrics
pertaining to these accusations. There were three attacks in par
ticular which I would like to address.
Accusation No. 1. This attack was contained in an article written
by Tipper Goret which was given the forum of a full page in my
hometown newspaper on Long Island. In this article Ms. Gore
claimed that one of my songs, "Under the Blade," had lyrics en
couraging sadomasochism, bondage, and rape.
The lyrics she quoted have absolutely nothing to do with these
topics. On the contraryJ the words in question are about surgery
and the fear that it instills in people. Furthermore, the reader of
this article is led to believe that the three lines she quotes go to
gether io the song when, as you can see from reading the lyrics,
the first two lines she cites are an edited phrase from the second
verse and the third line is a misquote of a line from the chorus.
That the writer could misquote me is curious, since we make it a
P<>int to print all our lyrics on the inner sleeve of every album. As
the creator of "Under the Blade," I can say categorically that the
'See p. 98.

Senator ExoN. In fact. I think I know you. I think a friend ori
yours. Rainbow Terrain, has talked about you. She is an art iat
structor and a friend of my wife's, and I kind of think I know Yetui
through her.
..
Just one basic question. Please clarify for us, what ls your opiri!'
ion to the key question that has been asked time and time egaijf
here, and you have alluded to it: Are you for the printing of ma�
rial on records? Are you for or against, or are you for or agaiJlit'
any kind of a rating as long as it is done voluntarily between tlii
record com�ies and the producers?
That is my key question. And I would simply say one more time;
which I have said every time I have had this microphone t�
morning, I think it is wrong to imply that, although no bllls havi
been introduced, that bills might not be introduced. And I want ti
hold that threat, for what it is worth, over the head of trying to
accomplish some free enterprise volunteerism that most peopli'
have agreed to.
What do you think about a free enterprise volunteerism, getting;•
together and either printing or coming up with a rating program oti
some kind that would be properly displayed in the records?
J
Mr. DENVER. I am opposed. As an artist, l am opPO&ed to ani
kind of a rating system, voluntarily or otherwise. I think putlini
lyrics on the sleeve of an album or a jacket or an album is no pro�
Jem (or me.
ti
Again, I think it goes beyond reading the words, and I bring up
again the song .,Rocky Mountain High." You know, some people!
high is high, and high is getting stoned and high is a feeling or eta:
tion. celebration of li(e.
As I told the people in the Soviet Union when I had the privilege
of singing for them there, I sang "Rocky Mountain High" and then•
I described what "high" meant to me. And I said to them, that ii
how I feel having the privilege of singing for you.
That is how I feel having the opportunity to participate in m�
Government here today.
Senator ExoN. Thank you, Mr. Denver.
Thank you, Mr. Chairman.
The CHAIRMAN. Senator Pressler.
Senator PRESSLER. I guess that ties in with my question. YoutJ
basic line is that you are against any type of Government action iii
this area, or indeed any voluntary labeling?
�
Mr. DENVER. I would be, yes.
i
Senator PRESSLER. Thank you very much.
The CHAIRMAN. John, thank you very much. Thank you for your
patience, for waiting so long.
Mr. DENVER. Thank you. Senator. It is a great privilege to be
with you all.
The CHAIRMAN. Thank you.
t'
Next we have Mr. Dee Snider of Twisted Sister, Freefall Talen·
Group.
Mr. Snider, thank you for being here.
STATEMENT OF DEE SNIDER. OF TWISTED SISTER
Mr. SNIDER. Thank you for having me here.

I do not know if it is morning or artemoon. I will say both. Good
111orning and good afternoon.
My name is Dee Snider. That is S-n-i-d-e-r. I have been asked to
c0ine here to present my views on "the subject of the content of
certain sound recordings and suggestions that recording packages
be labeled to provide a warning to prospective purchasers of sexu
a)Jy explicit or other potentially offensive content.11
Before I get into that, I would like to tell the committee a little
t,it about myself. I am 30 years old, I am married, I have a 3-year•
old son. I was born and raised a Christian and I stilJ adhere to
'th(JSe principles. Believe it or not, I do not smoke, I do not drink,
and I do not do drugs.
,.. I do play in and write the songs for a rock and roJl band named
Twisted Sister that ia classified as heavy meta), and J pride myself
writing songs that are consistent with my above-mentioned be
liefs.
· There are many facets to this co�plex issue and time does not
: permit me to address all of them. However. my feelinga are ex
pressed for the most part by the August 6, 1986, letter t to the Par.
ents Music Resource Center from Mr. Stanley Gortikov, president
of the Recording Industry Association of America.
1. This letter was a formal response to the PMRC petition of the
RIA.A. The only part of this document I do not support ia Mr. Gor�
tlkov's unnecessary and unfortunate decision to agree to a so-called
generic label on some selected records. In my opinion this should
be retracted.
Since I seem to be the only person addressing this committee
today who bas been a direct target of accusations from the presum
ably responsible PMRC, I would like to use this occasion to speak
on a more personal note and show just how unfair the whole con
cept of lyrical interpretation and judgment can be and how many
times this can amount to little more than character assaB&ination.
I have taken the liberty of distributing to you material and lyrics
pertaining to these accusations. There were three attacks in par·
ticular which I would like to address.
Accusation No. 1. This attack was contained in an article written
by Tipper Gore, which was given the forum of a full page in my
hometown newspaper on Long Island. In this article Ms. Gore
claimed that one of my songs, "Under the Blade," had lyrics encouraging sadomasochism, bondage, and rape.
The lyrics she quoted have absolutely nothing to do with these
topics. On the contrary, the words in qu·estion are about surgery
and the fear that it instills in people. Furthermore, the reeder of
this article ia led to believe that the three lines .she quotes go to
gether in the song when, as you can see from reading the lyrics,
the first two lines abe cites are an edited phrase from the second
verse and the third line is a misquote of a line from the chorus.
That the writer could misquote me is curious, since we make it a
PC>int to print all our lyrics on the inner sleeve of every album. As
the creator of "Under the Blade," I can say categorically that
the
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only sadomasochism, bondage, and rape in this song is in the mind
of Ms. Gore.
Accusation No. 2. The PMRC has made public a list of 15 of what
they feel are some of the most blatant songs lyrically. On this list
is our song "We're Not Gonna Take It," upon which has been be
stowed a "V" rating, indicating violent lyrical content.
You will note from the lyrics before you that there is absolutely
no violence of any type either sung about or implied anywhere in
the song. Now, it strikes me that the PMRC may have confused our
video presentation for this song with the song with the lyrics, with
the meaning of the lyrics.
It is no secret that the videos often depict story lines completely
unrelated to the lyrics of the song they accompany. The video
"We're Not Gonna Take It" was simply meant to be a cartoon with
human actors playing variations on the Roadrunner/Wile E.
Coyote theme. Each stunt was selected from my extensive personal
collection of cartoons.
You will note when you watch the entire video that after each
catastrophe our villain suffers through, in the next sequence he
reappears unharmed by any previous attack, no worse for the
wear.
By the way, I am very pleased to note that the United Way of
America has been ¥,ranted a request to use portions of our "We're
Not Gonna Take It ' video in a program they are producing on the
subject of the changing American family. They asked for it because
of its "light-hearted way of talking about communicating with
teenagers."
It is gratifying that en organization as respected as the United
Way of America appreciates where we are coming from. I have in
cluded a copy of the United Way's request es part of my written
testimony. Thank you, United Way.
Accusation No. 3. Last Tuesday a public forum regarding the
lyric controversy was held in New York. Among the panelists was
Ms. Gore. Trying to stem the virtual tidal wave of antiratings sen
timent coming from the audience, Ms. Gore made the following
statement:
I agree this is II small percentage or all music. thank i;oodness. But it is becominu
more mainstream. You look at even the t•shirts that kids wear and you see Twisted
Sister and o woman in handcuffs sort or spread-eagled.
This is an outright lie. Not only have we never sold a shirt of
this type; we have always taken great pains to steer clear of &exism
in our merchandise, records, stage show, and personal lives. Fur·
thermore, we have always promoted the belief that rock and roll
should not be sexist. but should cater to males and females equally.
I feel that an accusation of this type is irresponsible, damaging
to our reputation, and slanderous. I defy Ms. Gore to produce such
a shirt to back up her cJaim. I am tired of running into kjds on the
street who teJl me that they cannot play our records any more �
cause of the misinformation their parents are being fed by the
PMRC on TV and in the newspapers.
These are the only three accusations I have come across. All
three are totally unfounded. Who knows what other false and irre
sponsible things may have been said about me or my band.

Tnere nappens to oe one area wnere 1 am an complete agreement
with the PMRC, as well as the National PTA and probably most of
the parents on this committee. That is, it is my job as a parent to
monitor what my children see, hear, and read during their pretee
years. The full responsibility for this falls on the shoulders of n
my
wife and I, because there is no one else capable of making these
judgments for us.
Parents can thank the PMRC for reminding them that
there
po substitute for parental guidance. But that is where the PMR is
C's
ends.
job
The beauty of literature, poetry, and music is that
they leave
room for the audience to put its own imagination, experiences, and
dreams into the words. The examples I cited earlier showed clear
evidence of Twisted Sister's music being completely misinterpr
eted
and unfairly judged by supposedly well-informed adults.
We cannot allow this to continue. There is no authority who
has
the right or the necessary insight to make these judgments, not
myself, not the Federal Government, not some recording
indus
committee, not the PTA, not the RIAA, and certainly not try
the
PMRC.
I would like to thank the committee for this time, and I hope
my
testimony will aid you fo clearing up this issue.
The CHAIRMAN. Thank you, Mr. Snider.
Mr. Snider, let us suppgse that there is music which
, say,
fies incest; not yours, but suppose that there is some musicglori
that
glorifies incest. Do you think parents should know
you think that it is just a matter between whoeverabout it, or do
is selling the
record and whoever is buying it?
Mr. SNIDER. As I said in my testimony, I think it is
very impor
tant that parents be aware that these lyrics exist.
The CHAIRMAN. How could they find out about it?
Mr. SNIDER. Well, quite simply, as a parent myse
fan, I know that when I see an album cover with lf and as a rock
head in the middle of a pentagram between a womaa severed goat's
n's legs, that is
not the kind of album I want my son to be listen
ing
to.
If I read a title on the back of, say, Somebody'
a title called "If the Kid Can't Make You Comes Ice Cream Castle,
,"
realize that is a sexually explicit song. By just lookiwhatever it is, I
looking at the lyrics, looking at, I should say, the ng at the cover,
titles, that should
coverjust about aU bases.
The few albums that do not express their
or in the song titles, I think a parent could intentions on the cover .
it. And I do not think there ere too many take it home, listen to
de"ly them the ability to return the album retail stores that would
for something different.
The CHAIRMAN. Do you think that most paren
ts, or even kids for
that matter, know everything that is on
an
album
when they buy
it, when the child buys the album
?
Mr. SNIDER. I do not know half the thing
s that are on half the
albums I own. Some of the band
reasons. Other bands I listen to fors I listen to, I listen for musical
lyrical reasons.
I know that AC/DC, one of
favorite bands, sings a lot of songs
glorifying hell and damnation.
do not want to go to heH and am a Christian. I do not believe-I
I do not want to be damned for all

mr

time. But I do like the feel of the songs. The lyrics have no effect
on me.
Other bands who have more to say, I listen to their words and I
learn from their words.
The CHAIRMAN. Do you think that now there is adequate basia
for parents to know what is on the records that their kids are
buying?
Mr. SNIDER. l think if they really are concerned, there is. But
quite honestly, I do not think that the majority of parents are in
reality as concerned as the PMRC or myself. I do not think they
really want to spend the time to listen to what they might consider
to be a bunch of noise. They put it on and they cannot understand
a thing that is being said anyway.
And so I think most of them do not spend enough time with il
The CHAIRMAN. Senator Hollings.
Senator HOLLINGS. Yes. Mr. Snider, I think I would just take the
opportunity to make an observation. You and I would differ as to
what is obscene or what is shocking or what is vulgar, and persona
of goodwill will differ on that particular score.
I think that somewhere in this hearing record, we should not bi
on the defensive and we should not create the atmosphere that we
are powerless. The absolute nature of your statement that. we do
not have any authority-I only want to refer everyone to the Paci
fica Foundation case, where the Federal Communications Commia-.
sion was questioned as to its power to regulate public radio end TV
broadcasts that was indecent but not obscene.
You see, they differed between what was indecent, what was ob
scene, and what was shocking. They had the seven dirty words. J
think everyone remembers that case on the west. coast, and the Su
preme Court of the United St.ates found that the FCC positively
had the authority, and the responsibility.
I am quoting from the language of the Supreme Court:
Patently offensive, indecent material presenled ovar the airwoves confronts the
citizen nol only in public, bul also in the privacy of the home. The individual's right
to be left alone, plainly oulweighs the first amendment rights of an intruder.
This is not just a forum to rally one way or the other and hope
something happens. This is a forum with a definite responsibility
with respect to Congress in enunciating the duties of the Federal
Communications Commission, which have been constitutionally fol·
lowed.
I understand your opinion. That is why we invited you up here.
to hear your words and not mine. I think that the general nature
of all of this testimony of noting censorship, and first amendment
absolutism, does not pertain with respect to the broadcast media.
That is, of course, the main media that I guess you would agree to
actually sell the records, would it not be?
Mr. SNIDER. Yes. Except I would like to clarify something. I said
no authority has the right or necessary insight. J did not say you
were not able to. I soid you do not have the right or I do not have
the right or the RIAA.
Also, we are t.a)king about the airwaves as opposed to a persan
going with their money to purchase an album to play in their

�m, in their home, on their own time. The airwaves are some,.
thing different.
I think that the FCC and even MTV have done a fair job in keep
'ilti profanity and obscenity and things like that off the public air
"8ves. But as far as what you listen to in your own home, that is
something totally different, I feel in my opinion.
Senator HowNcs. I think that the record ought to be elaborated
o
t show just that.
previously, about 5 or 6 years ago, we had the TV networks
t,efore this committee, and pursuant to that particular hearing
theY then came back. I remember CBS specifically. They demon·
strated how they had this film, and then got together with the pro
ducer and removed certain scenes of violence and certain four
Jetter words, and did not offend the producer's sense of art in the
,production itself.
We have made some progress. The bottom line with respect to
•these particular records, the Supreme Court has found, is that
there is that right end that responsibility.
- Thank you, Mr. Chairman.
The CHAIRMAN, Senator Gore.
Senator GoRE. Thank you very much, Mr. Chairman.
Mr. SNIDER, Excuse me. Are you going to tell me you are a big
fan of my music BS well?
Senator GORE. No, I am not a fan of your music. I am aware that
Frank Zappa and John Denver cover quite a spectrum, and I do
eajoy them both. I am not, however, a ran of Twisted Sister and I
will readily say that.
Mr. Snider, what is the name of your fan club?
Mr. SNIDER. The fan club is called the SMF Fans of Twisted
Sister.
Senator GORE. And what does "SMF" stand for when it is spelled

out?

Mr. SNIDER. It stands for the Sick Mother Fucking Fans of Twist·

ed Sister.

Senator GoRE. Is this also a Christian group?
Mr. SNIDER. I do not believe profanity has anything to do with
Christianity, thank you.
Senator GoRE. It is just an interesting choice. I was getting the
impression from your resentation that you were a very wholesome
kind of performer, and that is an interesting title for your fan club.
You say your song "Under the Blade" is about surgery. Have you
ever had surgeiy with your hands tied and your legs strapped?
Mr. SNIDER. The song was written about my guit.ar player, Eddie ·
Ojeda. He was having polyps removed from his throat and he was
very fearful of this operation. And I said: Eddie, while you are in
the hospital I am going to write a song for you.
I said it was about the fenr of operations. I think people imagine
being helpless on a table, the bright light in their face, the blade
coming down on them. and being totally afraid that they may wake
up, who knows, dead, handicapped. There is a certain fear of hospi·
tals. That is whnt, in my imagination, what I see the hospitals like.
Senator GORE. Is there a referenee to the hospital in the song?
Mr. SNIDER. No, there is not. But there is not a reference to a
Woman, sado-masochism, or-well, bondage, yes.

Senator GORE. There is just a referenee to someone whose handa
are tied down and whose legs are strapped down, and he is going
under the blade to be cut.
Mr. SNIDER, Yes, there is.
Senator GoRE. So it is not really a wild leap of the imagination
to jump to the conclusion that the song is about something other
than surgery or hospitals, neither of which are mentioned in the
song?
Mr. SNIDER. No, it is not a wild jump. And I think what I said at
one part was that songs allow a person to put their own imagina.
tion, experiences, and dreams into the lyrics. People can interpret
it in many ways.
Me. Gore was looking for sado-masochism and bondage and she
found it. Someone looking for surgical references would have found
that as well.
Senator GORE. Why do you think there is so much sado-masocb
ism and bondage in some of these new songs?
Mr. SNIDER. I cannot speak for the other artists. I am really only
here to defend myself, and hopefully by speaking for myself as one
person, songwriter in a band that l feel has been unjustly dumped
on, that will just warn us of the dangers of what we are trying to
do here. I really cannot speak for the other bands.
Senator GORE. Now, you made reference to a comment about T
shirts. I would simply note for the record that the word "T·shirts''
was in plural, and one of them referred to Twisted Sister and the
other referred to a woman in handcuffs. And it was not intended,
as I understand it, to say that you appear with a woman in hand
cuffs.
There are a lot of different T-shirts and advertisements around
today. I have noticed from some of the fan magazines particularly
featuring heavy metal music that little sado-masochistic outfits are
advertised, with the fingerless gloves and spikes and studs on
them, and that these little S&M outfits are marketed to teens and
preteens. Is that correct?
Mr. SNJDER. Well, they are marketed. Who buys them I am not
sure.
I would just like to say, in reference to the comment about T
shirts, I have with me a taped cassette of the exact-Senator GORE. No, I am reading from your transcript of it in
your statement.
Mr.- SNIDER. I will have to check the transcript, but when it was
said there was no question she was referring to a Twisted Sister T·
shirt. There was no question if I played the tape for anybody.
Senator GORE, Well, in your own transcript it is in plural, "T·
shirts," and two examples are cited. But I do not want to belabor
that point.
Now. you said that you can look at the titles of albums and look
at the covers and tell what kind of material is inside. Does the title
1 1Purple Rain" give you an indication that the material is about
masturbation?
Mr. SNIDER. You mean the album title 0Purple Rain ..? No, it
does not. I did not say in all cases. I believe I covered that there
are occasional albums that are a bit misleading. I said I do not
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Mr. SNmER. Or read the lyrics if they are on the record.
Senator GoRE. I think that is pretty general agreement that if
the lyrics are printed that is one possible solution for this.
Let us suppose the lyrics are not printed. Then what choice does
8 �rent have? To sit down and listen to every song on the album?
Mr, SNIDER. Well, if they are really concerned about it I think
that they have to.
Senator GORE, Do you think it is reasonable to expect parents to
do that?
Mr. Sll:JPKR, Being a parent is not a reasonable thing. It is a very
bard thing. I am a parent and I know. OK. I am a new parent. I
onlY have one child, maybe. But I am learning that there is a lot to
being a parent that you did not expect. It is not just alwa)'_s a cute
1,aby. There is a lot of labor, a lot of time, and a lot of effort that
f>!S into it. It is not tot.ally pleasurable.
Senator GORE, And you will find when they get a little bit older
that when they are exposed to the kinds of themes that we were
presented with earlier, if lou love your child you are going to be
concerned about that. An if you want to protect that chilcl from
unnecessary exposure to inappropriate material, you sometimes
need a little help, the kind of guidance that is presented in the
movie industry.
It is totally unreasonable in my view to expect parents to sit
down and listen to eve!'Y single song in the albums that their chil
dren buy in order to fulfill their responsibilities as parents.
Now, the only thing in your statement that I felt at all comforta
ble about was when you said you shared some of the concerns of
the PMRC. I would simply conclude by expressing the hope that
artists and the record companies will find a way to manifest that
mutual concern in some self-restraint, and show a responsibility
and give parents a break.
You are right: It is touJh being a parent. It is even tougher being
a kid. And if both are gomg to be able to deal with the kind of ma·
terial that is coming out .in popular music, it eeems to me the in·
dust.ry has a responsibility to give them a little help.
Thank you, Mr. Chairman.
The CHAIRMAN. Senator Rockefeller.
Senator ROCKEFELLER, Mr. Snider, do you feel that you have a re
sponsibility es an artist to those who would hear those words that
you write?
Mr. SNmBB. l feel a tremendous responsibility. And as I said, I do
not put anything down on a record that I cannot stand behind 100
percent. I do not sing about drugs, sex. alcohol. I do not advocate
sexism, the use of dMIP. and drinking, and so I do not write about
those things. I only write about things I believe in.
Senator RocKEFELLER And that is the way you define what your
responsibility is-that is, not to write about things that you do not
believe in?
Mr. SNIDER. Yes; I would say to write about things that you can
stand behind. I feel myself to be a moral person and I think that I

nave a lot 01 posmve tilings to ceu peop1e aoout. Ana mce 1 &aid,
everything on my records I will stand behind and say, "Yes, I
wrote those words and this is what it meant and this is what I WQi
trying to sa__y-Yes."
Senator RocKEFELLER. Do you think that parents, not only thoae
who are in PMRC but other parents who are concerned here &nd
across the country about the development of new trends in muaic
and the lyrics that go along with that music, are naive or somehow
missing the point?
Do you think that they are undul>: worried about some of these
writinjpi about sado-masochism, suicide, rape, and other things? Do
you thmk that this is not really a serious problem for this country
and our young people?
Mr. SNIDER. That is sort of a �ultiple question. I do not think
they are naive and I do not think that at times they are unduly
worried. But I do think sometimes they take it overly serious.
•
I mean, there are monster movies on all the time, they haVe
been going on for ages, and people watch a monster movie and they
get scared, and they walk away and it was just a movie. Rock and'
roll many times is the same thing, to try to get an effect of either
laughter, sadness. A lot of the heavy metal bands are trying to
scare people and just make them scared like a horror movie.
Vincent Price 1S not having problems because he hes done all of1
these monster pictures. He is just an actor. I am not going to say I
am just an actor, but I am entertaining people and a lot of these
bands are entertaining people.
And when they were reading some of these lyrics before, I could
not help but laugh. I mean, I had not heard some of them. but
some of the lyrics were ridiculously ridiculous. I mean. a kid, even
a kid reading that I think would go, oh my God, what is going on?
It is ridiculous is the only word I can think of, some of the lyrics.
Senator ROCKEFELLER. In the vehemence with which you at,.
tacked Senator Gore's wife, I detected a defensiveness somehow on
your part, a lack of assuredness on where you stand on this. Why
did you feel it necessary to attribute some of the qualities to her
that you did? Why was that important to your testimony?
Mr. SNIDER. First of all, I was not attacking Senator Gore's wife.
I was attacking a member of the PMRC.
Senator RocKEFELLER. You were attacking Senator Gore's wife by
name.
Mr. SNIDER. Her name is Tipper Gore, is it not? I did not say the
Senator's wife. I said Tipper Gore.
Second, defensive. I have been working very hard. I believe in
the music that I play. I believe we have a very bad reputation and
I have been doing a lot on my part to try and say, hey, this is not a
bad thing, this is fun, this is fantasy.
Kids are coming out, they are screaming, they are yelling, they
are letting out their emotions, and they are going home, they are
feelinf better because they let out a lot of their frustrations.
As said, I pride myself on writing lyrics that are not offensive
and that are saying something positive. Most of our songs are
about personal freedom. And when somebody tells me, after all I
have done to fight against sexism, that I have a shirt with a
spread-eagled woman--

Senator HOCKEFELLER, AU you have aone to wnau
Mr. SNIDER. All I have done to fight sexism. The whole Twisted
Sister thing is very ambiguous: guys wearing makeup. We do not
set like women; we act like men. We do not cater to the males or
females in the audience. It is just one audience.
So when someone says there is a song about sado-masochism and
}>ondage, or someone says "We're Not Gonna Take It" is violent
lyrical content, which is what it has been rated for, yes, I am d�
tensive. Yes, that gets me angry. I am trying to get adults to see
that heavy metal is not totally a bad thing.
Senator RocKEFEILER, How many months in the course of a year
do you spend on the road away from home?
Mr. SNIDER, In the course of a year, it would be tough to say.
over a 2-year period, I would spend about 11 months on the road
and 13 months at home recording albums, things like that, doing
videos.
Senator RocKEFELLER. Eleven months on the road in a 2-year
period?
Mr. SNIDER. Yes, because you do a tour and then you go and
record albums. I have been off the road now for 10 months.
Senator RocKEFELLBR. Do you take your child with you?
Mr. SNIDER. He comes sometimes.
Senator ROCKBPELLER. Nine years from now when your child is
12 and in school, will you take your child with you?
Mr. SNIDER. Absolutely.
Senator ROCKEFELLER. When your child is in school?
Mr. SNIDER. Oh, no. Thank you for clarifying. No, I would not
take him out of school.
Senator ROCKEFELLER. Then how would it be possible for you to,
as a responsible parent, to spend the time that you suggest listen
ing to these records and finding out what it is that you want your
son to listen to and what you do not want him to listen to?
Mr. SNmEa. To be perfectly honest, 9 years from now I am going
to be well retired and I will be spending more time with my son
than any other parent probably ever spends. And that is one of the
beautiful things about rock and roll, is that I can retire hopefully
at a very early age.
But even now. I am very lucky that I have a wife who I have
been going with for 10 years now, we have been married for 4, who
is the most incredible mother. And while I am gone, she fills the
role, and has a very difficult job, too. of mother and father.
.
Senator RocKEPELLER. Do you expect later on, then, that she will
be going through these records?
Mr. SNIDER, I think both of us will be doing that.
Senator ROCKEFELLER. Do you exJ>8C.f: me to believe that?
Mr. SNIDER. You can. I am tenrunally teenage. I will be listening
to my son's records.
Senator ROCKEFELLER. What about families where both parents
have to work, which is an increasing phenomenon in this country
now, because they have to survive? And the whole notion of par
ents sitting down and listening to record after record, tape after
tape-that is what you suggested-does that not strike you as just
a little bit naive and unrealistic?

--- --------- -

Mr. SNIDER. No. it does not, because I know the reality of the
record-buying market as a record buyer. With my allowance, I waa
able to. if I was lucky, afford maybe one album a week at the m�
Usually it was one a month. Albums cost anywhere from $6 to $10
and that is a lot of money to a teenager, or to a pre-teenager it is
ridiculous sum.
And to a teenage kid that is a considerable amount of money
And so to listen to one record a week, I do not consider that
hardship.
Senator ROCKEFELLER. Might I ask just one final question, Mr
Chairman?
The CHAIRMAN. Bearing in mind that it is 12:30 and we have a
lot of witnesses left, yes.
Senator RocKEFELL£R. I will bear that in mind and will not ask
the question.
The CHAIRMAN. Senator Pressler.
Senator PRESSLER. Basically. I want t.o get down to your reconi.
mendations in terms of governmental action, either by this coin.
mittee or by any Government body. You would recommend no gov.
emmental action in this area?
Mr. SNmsa. Absolutely.
Senst.or PRESSLER. What about industry actions? Would you rec.
ommend any type of voluntary labeling?
Mr. SNIDER. I do not feel that the industry-it has been ell
pressed by many other people that each artist hae an individual
agreement. One of the tiig things is artistic freedom in your con
tract. I do not think the industry can pass a ruling on that.
Senator PRESSLER. And so your legislative recommendations,
would that apply just to-not to broadcast? You would put broad.
cast and things tliat are over the airwaves in a different category
than things �pJe bu_y and show in their homes?
Mr. SNmER. Well, I think we are talking about the purchase of
albums and the lyrical content on the albums. That is what I am
directing it to at this time.
Senator PilEssLER. So you would disagree with any action on
those albums, be they by private industry or Government, any type
of labeling?
Mr. SNmER. If somebody would ask me what my opinion was, I
had said earlier that I did not think there would be a problem for a
parent to return an album the1 had taken home and found it dis,
satisfactory. I would like to beheve that, but some retail stores will
give you a hBSSle if you try to return an open album.
If you want a solution, maybe they could bring back-in the fif.
ties, you could listen to an album in the st.ore before you purchased
the album. Most record stores play the albums in the store, and
there is usually a st.ack of those albums opened already that. if you
want t.o go over and take a glance at the cover, which I have done
many times myself, you could go over and do that.
So if you want to take some sort of industry action, I would think
it would be t.o force the retail stores to allow people to return prod·
uct that they are not satisfied with: satisfaction guaranteed.
Senator Pussl.Bn. Thank you very much.
The CHAIRMAN, Mr. Snider, thank you very much.
Mr. SNIDER. Thank you for your time.
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